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/QwiAQp, OHGGAep, Mapraaui/ 

«HorooH MOpb» HHftr3MA3r 6 air ryyAarAC a h aa c xohih 
Aapyfi apnaH xoep jkhahhh Aapaa Tyc 

HHHF3MA3rHHHXHHK ypaH 6yT33AHHH KUTilAOTM dHX VA^a 
6yp3H X3MJK33r33p X3BA3FA3JK. Op4HII Y^HHH ypAar, 

tyyhhh yyc3A xer^KAMHr 5KHHX3H3 yrraap uh hhhthhh 

X\pT33A 60ATOX 60A0MJK 0YPAA33. 

MOHrOAMH H33ATT3H HlIHr3M Xyp33A3H (CopOCblH 

can) 3H3XYY KaraAGrnMr kbssh T3Tr3j*c P opwH yeHiiH 
ypAarHfir cypraA^AaxaA acap YH3T3H xyst H3M3p opyyA* 
OaHraaA ryH TaAapxAaa haspxmhajk, naanrAMH ajKHA 
vhact hl aMJKHAT xycfce, 

«HorOOH MOpb» HHHr3MA3P33C AOTOOA. r ra Aa aAaA 

hhht 44 y33cr3A3H 30XHOH DaiiryyAcaH xnfir33A xaMTpan 
opoAHCOH 6aftHa. 3hs 6yx3HA Shahkh xeAeAMep 6VT33A, 
30XHQH oaHryyAarH MeHe^ep, yh3A3H A 3M ^A3r HB33H 
Tarrsr^AMHn xaMTbm 3yrr3A uiHHrscaH 6ha33. Mmm 

XYHAT3H XYMYYCHHH TOOHA HB33H T3Tr3T4 TTC 

KOMnaHHHH aaxupaA E.TaHCaaTap, 3ypaai 
A-BoprHAcaftxaH, MeHe^Kep O.Maui — 3pA3H3 nap syii 
ecoop opox 6©reeA op^HH yohhh ypAaniiir cypTaA4AaxaA 

YA3MJK XyBb H3M3p OpyyACaH T37K HHHT3MA3rHHH 3yr33C 

Tavapxan ya^3r iom. Bhahhh xsmtlih ajKHAAaraa ypaH 

OYT33AHHH 11IHH3 3pM3A33A T3MyyA3AA 3p4 XVM eTATHHr 

A>T>AaxaA TaaraH 6aiiHa. 

3h3 KaTaAorH Tyyx3H qar ye Him ooaht 6apHMT 
viaTepnaA, 3ypaa*iA*>iH AypcaM;K 6oaoh y33A 6oaahh 
epTGHq, ypAar cyAAaAUH ihyym>k p AY rH ^T ( ohoalih 
~ y - AAaap aAb 6oaox Goahtoh oh Aro atli r aHx yAaa 
VHiiiHni, ypaH rjvT33A% cyAAaa^AaA xypr3JK r oh uarHHH 
eneoApHMii ruaAryypaap xapbiiyyAaH y'^^ cyAAax 

OOAOM^C OATOXLir 30pLCOH 6OAHO. 

Yp^A ©mho x3BA3rA3?K oaMraaryH, yACbm xawraaAaATaA 
sneer xypT3A opoorvH (YpaH 3ypnritH raAepew, AYP CA ^x 
ypAarHHH MyaeH, LLlMAAar 6yt33AHmh can t>m}, 
3>i>aaHHHH xyBHHH qyrAyyAraA xaAraAarAa^K 6anraa r 
xaAraAaAT xaMraaAaAT Myyraac yera>K y33niA3A xyp:>x 
ooaom^coo aAAcan 3apHM H3r OyooAHwr xypT3A KaraAoraA 
xa>fpyyA>K HaAcaHbir 3HA AYPA^x r?b 3VHT3M. 
3a\T33 rye 1 ih h r3MA3r hhhxi ih h 6yt33ayya ^anap naHcaa, 
an xoaGotaoa, i^ap xypssrsspss a^tooa raAaaAbiH 
: . A\aa T i r coHMpxoniAbiH aHxaapAur 3yn ecoop raTa>K f 
■HorooH Mopi>» HHP cyAAax r coHHpxox xyp33 yAaM 
epre^HH T3AC33p 6afiHa, Hhma tocahhh 3yr33C yr 
K.dra_\orHHr MonroA, aarAH X3A33p 33p3rnyyA3H X3BA3X 
3opiL\ro TaBTicaH k>m. 

3h3 KaTaAorH Tyc hhh roMAorn Tyxaii 6yp3H AYYP^H 
xapyyAcaH r3^c xapaaxan ooAOxryM 6oaobh «HorooH 
Mopb» KaTaAorH toco a aHx TaBbcaM 3opnAroo aM^CHATran 
X3par?KYYAC3H tdtk 30XHoniAbiH 3YT33C Y33^c 5a£hia. 
HoMbir 6yt33X3A opoAi^coH iihht ypaH 6yr33AH r cyAAaaM, 

X3BA3H HHHTA3rHA3A rye TaAapxaA A3BTUYYA3XHHH 

5L\AaMA, Ta 6yxiiHK 3yrr3A33p Monro abih opqtiH yen ft h 
A\pcA3X ypAarr «HorooH Mopb cyAAaA» X3M33X iijhhs 
araaA mp33AYHT3M cyAAaAbiH 3X raBHrAAaa X3M33H 
eeAporoep AyrH35K fianraaraa HAOpxHHAbe, 

Ta oyxeHH 6hahp xypn, GHHp ypan 6oATyraH! 



Tocahhh yAHpAarq BXaHCyx 
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/Yesterday, Today^ and Tomorrow/ 

The Green Horse Society is presenting first catalogue of its artists 
after 12 years since its establishment. This will grant an 
opportunity to overview the foundation and development of 
contemporary art in its full sense and content to the public, 

Wc would like to express our sincere gratitude to the Mongolian 
Foundation for Open Society (Soros Foundation) which sponsored 
the publication of this catalogue and wish success to the staff of 
the foundation who are running effective activities greatly con- 
tributing to the promotion of modern art in Mongolia. 

In total, the Green Horse Society has organized and co-organized 
44 exhibitions in Mongolia and abroad. The exhibitions were 
completed by great efforts of our artists, sponsors who value and 
support them, and managers who organize the exhibitions. 

Among these reputable people, Mr. B.Ganbaatar, director of TTS 
Company, artist D. Borgilsaikban and O. Mash-Erdene, an artistic 
manager are included. We, the society, are very thankful for your 
significant contribution in promoting modern art. It is very 
pleasant to mention that the relations and cooperation established 
between us have always encouraged us to create and produce new 
art works. 

With this catalogue we aim to deliver for the first time factual 
material of a historical lime, artists' memories, world of views, 
art criticism and the matter of art theory to readers, artists and 
researchers, and to grant an opportunity to study by comparing 
objective understandings of art works in accordance to the criteria 
of the current time. 

The works included in the catalogue have never been published 
and have never been in under slate protection (National Art 
Gallery, Fine Art Museum and Treasure of Best Works), It should 
be mentioned that the catalogue was able to include as well as 
some works kept in the artist's private collection, the works, 
which are nearly extinguished, or which could not be shown to 
the public because of bad storage. 

Today, with their quality, importance and scope, the works of the 
society artists are properly drawing the attention of domestic 
and foreign researchers and those who are interested. The frame 
of interest and study of the Green Horse is being extended. 
Therefore, we publish the texts of ihe catalogue in both Mongolian 
and Fnglish, as one of our aim. 

The catalogue was not able to include everything about Green 
Horse. However, authors of the Green Horse Project have imple- 
mented successf ully its set goals. We would also like to extend our 
gratitude to all artists, researchers and publishers, who contrib- 
uted this catalogue and optimistically conclude that thanks to 
your efforts, the start of a potential new subject to be studied in 
detail, named Green Horse Study has been opened in the Mongo- 
lian modern arts. 

Long live your clever mind and tine brushes! 

B. Gansukh, Project Manager 
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1992 oh. «CHTa ApT». «T3Hr3p», «HorooH Mopb» 

HHHI'3MA3r H3TA35K. MoHTOAblH UIHH3 ypAarHHH XOA6oor 

6aHryyAcaH Hb AYP CA3X ypAarr rapcaH eepHAOAT uiHH3HA3AHHr 
63X^cyYA3H, xodkhh A3BJKHX3A TyAX3i; erceH nyxaA aAxaM 6oacoh 

6HA33. 

«HorooH Mopb» HHHr3MA3rnHH yHA aauiAAaraa, ypaH 6vt33ahhh 
aAXMyyA Hb ujhh3 ypAarHHH yTra aryyATbiH HA3pxHHA3A 6oa^k 
MaAcaH kdm 

OpHHH yeHHH ypAarr eepHHH toaopxoh Tyyx3H 3aMHaA 6yxHH 
M3pr3>KAHHH yHA a:>KHAAaraa a\DKHATraH HByyAac 6aiiraa «HorooH 

MOpb» HHHr3MA3THHHX3HA 6VT33AH C3Tr3AT33HHH 3pM XyM Hb 

yAaM eeM©H a 3 b>khx 6oATyraH X3M33H epeee! 



In 1992, City Art, Sky and the Green Horse Societies were united 
and the Mongolian Association of New Art was established. This 
was a significant step pushing reforms in the fine arts and devel- 
oping new kinds of art. 

Activities and steps carried out and taken by the Green Horse 
Society could become the expression and content of new art. 
I would like to wish the artists of Green Horse, who are carrying 
out professional activities with their own historical tracks in 
modern art, to continue to have high energy and creativity. 



Monro \biH IIIHH3 YpAarHHH Xoa6oohu TspryYH 

M0C**IK^ M.Xyar-Omp 
^^^v^ MKhuy ag-Ochir, 
head of the Mongolian Association of New Art 



MoHroAbiH AYP CA3X YpAarT COIipeaAH3MbIH 3apHHMA 
TVAryypAacaH MY3 X3M33X h3T3H tom 6anryyAAara opiiiHH 
toithojk, tyyhhh 6oAAoro xHHaAxaHA 3ypaaw ypaH 6vt33AHAHHH 
aMbApaA, ypaH 6vt33ahhh xyBb 3ana uiHHA3rA3>K 6aHAaa. 

Hhhtmhhh 3H3 "xaaATraH" TorroAiioor 1990 ohm 11— p 
capbiH 14 — ha GanryyAarAcaHaa aA6aH ecoop 3apAacaH MoAepn 
ApT " HorooH Mopb " hhhtsmasthhh HByyAcaH y ha aacHAAaraa 
eepMHAexeA xypr3C3H kdm. Mhhxyy xyyMHHcar y33A cypTAbir 

3BAC3H, " C3Tr3AT33HHH H33ATYYA 3 A " TyAryypAacaH Y33A 60AAOO 

TyyiiiTan xaMraaAaH t3mua3t, Tyr33H A3Ar3pyyAA3r H3T3H 
6anryyAAara yyc3H rapn npc3H iom. 

T3AHHH ypaH 6VT33AHHH X3AA3T Hb HHMTHHH aHXaapAbir 

TaTaxyni; ihhh3 ghto aac, eBepMoit opHHHr 6ypAYY A;K 
MaAcaHaapaa ypAarHHH Tyxan " vust " moh naHapur H33H 
aBMHpcaH TeAHHiyH OHeeAop hhhtmhhh TspryyAsx Y 33A caHaa 

6apHMTAaA 6OACOH " OpMHH Y^HHH ypAar " r3C3H H3r3H 11IHH3 

epreH xyp33T3H oHATOATbir MoHroAbiH AYP CA3X YpAarr 6hh 
6oArocoH iom. Tyc HHHrsMAsrHHr ypAar cyAAaaM U 3hx6oaa. 
3ypaan BXaHCYX, EAaAxOnnp, r.3pA3H36HA3r, C.Maui6aT Hap 
YYCT3H 6aHryyAcaH, Y 33A caHaaHbi TyHxar, y ma aauiAAaraaHbi 
toaopxoh HHTA3AT3H, TspHHH 6yc 6aHryyAAara iom. 

>KHA 6yp " ^BI4 " H3pT3Hr33p UIHH3 ypaH 6VT33AHHH 

Y33CT3A3HT33 apA TYM3HA 33 A 3 AT3H y 3 YY A A 3 r 6ereeA 
6anryyAarAcaHaac xohui hhht 44 Y 33 cr3A3Hr aotooa, raAaaAaA 
30XHOH 6anryyA>K TepMaH, BeAbrn, ToAAaHA. AioKC3H6ypr, 

flnOH, AMepHK 33p3T OAOH OpOHA OpMHH y eHHH MoHTOAblH 

AYP CA3X YpAarnnr cypTaAHHAaH TaHHyAcaap npc3H 6aHHa. 

" HorOOH Mopb " HHHr3MA3THHH ypaH 6VT33AHHA Hb MOHTOAA 

AeHAapT. HHCTOAeuiHOH. neHHMOHe. nep4>opMaHC CK>ppeaAH3M, 
chm6oah3m, HOH(J)Hryp, TamH3M, onapT 33psr opHHH Y e "" H 
ypAarHHH oaoh TopAeep a^KHAAa)K, ypAarr uihh3 niHH3A3r 
xaHAA^rwr a 3 ^>khh xer^cvyA3X aHXHbi 3opHAroo aMxaiATTaH 

X3p3T>KYYAC3H, ypaH 6VT33AHHH 6aHAar OB CaHTaH. HHHT3MA 

Y3YYAC3H 6oaht HOAOOAOAT3H, yp AY HT3H W A aacHAAaraaraapaa 

OAHbl AyHA Tyr3H A 3A r3pC3H H3p XYHA 6YXHH M3pr3>KAHHH 

3ypaaHAWH 6anryyAAara kdm. 



There was a large organization named the Mongolian Artists' 
Union, following the principles of socialist realism in Mongolian 
visual arts. With its policy and under its supervision, the artists' 
lives and their creations' destinies were decided. This "closed" 
structure of society was completely changed by the operations of 
Green Horse, the modern art society, which announced officially 
its opening on November 14, 1999. 

In this way, the organization broke the archaic ideology 
and resolutely supported and promoted views pillared on the 
"discoveries of thinking". 

The works of artists of the society could create a new 
manner and specific environment as a way of attracting public 
attention This both discovered and brought a "valuable" nature 
to art. As well as introducing "modern art", which is now the 
leading tendency of the visual arts in Mongolia. Ts. Enkhbold, a 
curator. B. Gansukh, Yo. Dalkh-Ochir, G. Erdenebileg and S. 
Mashbat, artists, are the founders of the society. It is a non- 
government organization with a manifesto, ideology and definite 
aims and actions. Annually, it presents an exhibition entitled 
Yavts (The Action) to the public. Since its foundation, it has 
organized 44 exhibitions in Mongolia and abroad and introduced 
and promoted Mongolian modern visual arts in many foreign 
countries such as Germany, Belgium, Holland, Luxembourg, Japan 
and America. 

Artists of the Green Horse Society create their works in 
many kinds of mediums and genres such as landart, installation, 
phenomena, performance, surrealism, symbolism, non-figure, 
tashism and orart. In this way, they have implemented their first 
objective of developing new and innovative tendencies in Mon- 
golian art. The society has become a reputable organization with 
a treasure of creative works, which united professional artists and 
is popular with the public. 



MoAepH ApT " HorooH Mopb 



HHHT3MA3rHHH T3pryY H 
T.3pA3H36HA3r 

G. Erdenebileg 
Head of the Green Horse Modern Art Society 





• 8Ber A33A3C MaaHb aryy hx opoH 3aPir M3A3pn 6awcaH 
Hb ep 6ycbiH ojoyH yxaaH, csTrsxytiH xvhmh jom. 

• 3h3 Hb 6u£3ha HyTar opoH, ec 3aHLUwn, o\oyn cairaxyM, 
6mi3rAnnMH yxaaHbir sprsw msapsxsa xyprscsH k>m. 

• floTOOA csTrsn, epTGHL^ee hssh eepee eepuwree 
M3A3PC3H Hb 6uAHHMr 6nPi 6onrocoH 6ereeA eepcAntiH 
xymyy>km>k npc3H 6yxsn 6yT3H CMGTeMMMr xypTsn 
yryPicrsxsA xyprscaH toM. 

• ypnar Hb anuB ohoh y33/iA 3axnparAaxryM neneeT 
csTrsxyPi 6afix ecTOM 

• Ajihb 6i/ie c3Trsn OK>yH yxaaH Tacpamryw HBU 6ohom 

• TarMxyy XYcsn-TSMyynsn, mron csira/i , yryPicrsn 
6nAHHMr 6hm 6onrocoH. 

• Ypnar 6aap 6aacranaH , ytiTrap rynwr , xapaMcan 
roMAon T3p h 6aMTyraM ep 6nLuuiiH mron kdm. 

• Bmahmm ypnarnfir 39BX9H "3ypar AYPCisi" rsAsr 
XA3raapnarAMan OMnromoop 6yc "xyH" c3Tr3xyti rsAsr 
yxarAaxyyHA TynryypnaH TatinGapnaBan aqxgmtsm 6aiix 

60J1HO. 

• Ypnar Hb xyH ToponxTOHtw xyBbA HUMTnsr 3yPin 6atfx 

eCTOM. 

(1990 OHbi 11 -p cap) 



m Our ancesters had been sensitive to large 
spaces. This is a powerful and unique mentality 
and thinking. 

• This made us to re-feel our homeland, customs, 
mentality, mind and thinking through symbolism. 

• Having opened our internal thoughts and world, 
we became self aware. This made us create 
ourselves and to negate the entire system of 
education we had grown-up under. 

• Art must be freethinking which does not be 
governed by any theory and view. 

• Any body and thinking is a continuing process. 

• Only desire, confidence and negation formed us. 

• Art is happiness, sadness and regret and even 
magic belief. 

• It will be easy to understand if our art is explained 
under the terms of "human'' and "thinking" not 
under the limited terms of picture and drawings. 

• Art must be a common thing for mankind. 



(November 1990) 



MoHronbiH MoAepH ApT "HorooH Mopb" HiwrsMnsnwH tvyxsha xon6orAox 6nMnr SapuMTbir coxgh y3B33c 
MoHronbiH ophhh yenMH AYPcnsx ypnarnMH hsh lumhs yen^H 6oamt AYP Tepx 6yy>K npA3r. Bmahhh omho AsnrssTsti 
6aPiraa 3apnM 6apnMTaac uyxac AYPABan HUMrsMnsrvtwr yHAsensm 5 ruwyvHuw aHXHbi M3A3rA3nA : "MonronbtH 
AYPcnsx ypnar Aaxb H3r 3areapbiH 3orcoHrn X3n6sp , epeecren V33n 6apnMmanbir scspryyLpH, ypnanr ASBiunn 
xer>KnnMH YYAH33C xaHAax 6onHo" rs>K33. Moh 1990 OHbi 11 capbm 14 Hbi yncbiH 6ypTr3nkMH N 224 toot 
T3p4nnr33HA YHAC3H a>Kun Hb u ypaH 6yT33n TyypBux u rswss. 3h3 6yrA33C Y33X3A tsahum y33n 6oAon 3optwro Hb 
epeHXMMAee ownrorAOx 6yw 3aa.fl33px ypaH 6yT33nHMA H3r3H y33n caHaaHbi Aop H3rA3H Hnwn>K eepcAntiH 
LUMH3Hn3nnMr HuwrMMMH xouporACOH y33n,xapanraH coxop wvynTvypasc xaMraanaH t3mu,3>k, " ypnarnMH Tenee" 
rscsH ypua A3BUjyyn3H nnwrsM ypnar, coenbtH 6vxnPi n AaBxaprbir ypuanaH AyyAcaH Hb ohutoii ytin HBAan 
6oncoH 6ereeA MoHronbiH flypcnsx ypnarnMH TyyxsHA HsrsH lumhs yewMr hssh aBnupcaH kdm. 



A look at the documents related to the history of the Mongolian Green Horse Modern Art Society shows the real 
story of Mongolian contemporary fine arts. It was said in the first statement by the first five members, founders 
of the Society that "We will oppose the stagnant form of one model and old conceptions in Mongolian fine arts, 
and will address them from the view of development and prosperity." As well it was indicated in its State 
Registration Certificate numbered 224, dated November 14, 1990\ that its main activity is "to do art creation". 
Perhaps, all these make our ideas and goals understandable in general. The above mentioned artists united 
as a live comlex of ideas and struggled together to defend their ideas of reform from the society's old-fashioned 
and blind filter under the slogan "For Art" which called up all layers of arts and culture. This was a distinguished 
event that opened a new era in the history of Mongolian fine arts. 





GREEN HORSE 



<, BM"-r33c "BMfl" YYCC3H Hb 

(AypcaMx) 

1986-1988 oh. Byx 3yHA xeAeAreeHA op*, ypaH 3yprHHH TVAryyp 
Y33a6oaoa, uihh* MaHapwr uomoh, urfp* Bma eepcAHHH fo/tOMXHftr 
aBH Y33^k 6an.\aa. 

YpAaiT 111 MH 34 A3 A XHHX. Gepoop C3TT3X Y33A 60AOA 6HAHHHI 

H3nT3^c" 6oa>k 6anraa , 6oAOxryH 6anraa... 6yxHHHr eepHAex X3p3iT3H 
T3C3H Y33A A^BaMraM.v>K 6aHAaa A33px \33\ 6apHMTAa.\ 1988 OHA 
VHAC - hhh ypan 3yprHHH anrn TercceH E-AaAX - Ohhp 6ha xoepwr 
Xoba MO • ^aHa.\aa MY3X - ha erexeA xypr3C3H iom. £ A^ax - O'lnpbiH 
wui a jxH3p XYYXA33 opxnoA. HaATan xaMT Xoba auaxaap ujhhac3H 
Hb 6hahhh aotop qyxaM Yoy aryy\arAa« 6ancHbir r3pMHAH3 
AACAarAcaH 3H3 x*3raapT apBaH hchahhh Typiij A33A 6oaobcpoatoh 
3ypaan oHooryH r3C3H apua MY3X-HU ryAMaap coHcorAAor 6aHB. 
T3XA33 6hahhh caHaA 3yr33p H3r 3X opoHH caHaaHHAra 6aiiraaryH 
6HA33 Xoba 6oa MohtoajsIh ypAarr opujHJK 6yn X3T XH3raapAarAMaA 
coupeaAH3MbiH xaiiAAarkiH 3cp3r 6hahhh copryYA^H TaBbcan 1111110 
3pM3A:*3A 6aHcaH iom. I4ar araapwH 3pc T3C yyp aMbcraATafiH A33p 
oaoh YHA3CT3H HCTHbi oArMH 6oacoh 3H3 nyTar MoHroA T3A3r YTHHr 

MaHra X3AJK WaAaX «XoBA» X3M33X H3F3H OBepMOU C3p3A OHrOAUH 

AaBa\raar y pn h Ay>'Aa>K, hjhh3MA3TA3H oepMAorAex ohoauh 

C3Tr3AT33HHH UIHH3 T0COOAOA ypraH 63ATr3rAC3H 6aHAaa 3XA33A 

6hahhh caHaAbir a3m>km;k oaHB T3T3A c yy-\A33 Ta xoep flax r3?K Xoba 
HBax T33A 6anraa EOM, AMap yMHp inavrraaHTaH iom T33A MY3X - hw 
6oaobcoh xyhhh 3BBUieeproHryH . AaAX-Onupbir Tgb aHMarr, 
raHcyxHHr CYx6aarapT xyBaapnAdB Ha>K h opoaaooa 9H3 xyBaapnw 
oepMHAJK HaAaaryw XapHH 6ha3ha ypraH 63XA3rAC3H A33pxn \33,\ 
xaana m aMbApax HdAaATaHr xo*mhh YP AY h npyyACdH GHA93. 
1988-1990 oh. Tob afiMar. raAcaHAop*iiHH 3pA3H36iiA3r 

Ahmi-hhh ypM>7AWH ca>\6apT E.AaAX - Onnp, r 3pA3H36nA3r 
xoep uyr awn AAaw, H3r 6a h pa ha aMbAapq 6ancaH Hb tv/vhtoh TamiAitax 

60AOM2KHHT H33C3H 3HA 6h IUMH3 \33A 60AOA, apra 6apHA, TeXHHK 

9MB v\araaTafi Ty.xrapcaH k>m. TyHAhiH 3aM6apaaryH HOT sypaaCHyyA 
H3r 3Y^aa T3MYY W 6oaojk, iuaHaAac, aMbAapn, eepHHH r3C3H opnHbir 
^YPAYY A3H - Y 33A 6oA/\oo Tyr33* 6aHAaa 3h3 6oa mhhhh M3A3xryH 
epTGHU. mhhhh Y33A 60AAOOC orr oop raaiuaaA 6aHAaa T^bh tyy hh " 
a*c\yyA HaAaA TaaAarAaxc 6ha33. A>ibA 3>paac r GHro X3A63p r T3p i9XHftn 
T3MA3ITYH 30xhuoa ( \a 3axHparAax 6anp cyypb, tyyh33c ypraH rapcaH 

M3AP3MXC, 6HHA3rHHH X3AA3r t ep Hb 6\X TaAaap A3BULVHHr HA3pXMIt \>K 

6aHB XyH - 6h r3A3r yxarAaxyyHbi Ta.\aapx 6oaoa 3pr3nyYA3A. TyYHHHr 

TOHpCOH 3Ar33p ariUHAT T3A3ATYYA MaUJ Xypuaap 3pr33A HHHT3MA 
H6Ae9/V)K 6aHi aa Hb H3r3H 6\X3A epTGHU 3ypaaWftH XYP33A3A. tyyhhh 

YH3H AYP tgpxhhh raHxav\TaH TaAbir H33H xapyyAXc 6afiAaa 
1988-1990 oh. EHAOHwyHaftH AaAX-Oiitp 

Tgb an Mar tyyhhh xyBbA uihh3HA3ahhh Hop hx TaA6ap 

6OACOH 6HA33 OGpHHIGG HA3pXHHA3X TYYHHH apra 6api1A. AYP C ^3A 
Hb 3HTHHH XHA6ap M3T C3Tr3TAA33p TdTCdH 3ypaaCHbl H d p 1 1 H H 

M3AP3M^YYA A33P smhax, aa^Maap >7caaA 3aBcpwH 6HMA3ryYA3A 

XyBHAAH TOrAO*. ryH C3TT3rA3A YAA33H, OBOpMOU, YH3T HaHap, TdHHH 

M3A3xyhh UIHH3 H\p3A TaHAAbir aiyyAcaap 6aHAar K)M 3H3 6oa 
6YT33AHHH a^va DIHH3R MaHapbiH YP AY». 3ypaa^HHH aBbflac naAVbiH 
HyyuxaH 6hga3a mgh iom YHTTap ryHHr. . 6htyy 6aflca,\ 33p3npx 
opuicoH poMaHTHK aflAr>7 Ay> r pcaH 3rujHrA3H3 T3p633p oprHAyyn 
Y33A 6a pn MTAaAAa a X3T xgtagtagh 6\r/^ii\r apaacaa AaryyAaxwr xyc3X 
M3T Y33rMA3A xypM 6yfi 3H3 ho abb ag a 3ypaaHHHH caHaaujHpM oancaH 
'Dp msapsmxchhh YP A^raBap Tyyhhh Y33A 6oA\bJH luhh3HA3A Hb ryH 
6flcaAraA, yATa,\ bbptbo htt3C3h HTroAHHH cJjhaococ^h iom. 
1988-1990 oh. BaT6aflpbiH TaHcy x 

Bhahhh Xoba flBax caHaA X3AHH SGBtuGGperAooiyH 6oaobm 
«ypAarr oopoop xaHAax iijhh3h \3h oopMAox» r3A3r yt 6hahhh aotop 
ary> f AarAcaap 6ancaH iom Cyx6aaTap aHMarr a>KH.\,\ax MY3X-HU 
xyBaapiinr rypBaH capun A<»paa XYA33H 3gbujgopgb 3h3 6araryH 
xyrauaaHA CYx6aaTap diiMrHHH Tyxaii o,\,\coh M3A33A3A xypHMiav\caap 

A^pbraHTa - AATaH OBOO X3M33X C3Tr3AT33HHH OpTGHU MHHHH 

tocggagaa ypran H3BT3pq, HBUyj 6orooA xyHT3H hjhhjkhht xaAraAaH, 
yAMaap cohhpxoa TaTaxynu, x3m*33ha xypm ohcoh iom Mhhhh omhg 
ep GycfclH AYP Topx 6yp3.\A3H 6yn 6oAcoop 6aftAaa 3h3 6yx3H HaManr 
xgtg.v>k 1988 oHbi ecA\T33p capA Cyx6aaTap aHMrnnr 3opnxoA xypr3B 
LUhio H>-rar odoh Ta hhh moa3Xyhh xyUA H33AT 6oaaoo. Xfl3raapiyH 

M3T TdA KyTTKftH raHXaATafl JOH 6h.VTHHH yBAHC C3TT3-\HHr 333MA3H 

AorMyyv)K. haa pyy ypcaH op* HpciH 6h.\33 IIhhxy\' mhhhh c3Tr3AA 
opuiHX A^pbraHra X3mj?x tgcgga,\hhh epTSHM aMHAaH xga©Av\gg 
MoHroAbiH AYP C A3X ypAarT opxnrAOH MapTarAcan yha^chhh 

6HA3rMHHH 3H3 OpOH 3dHH ep 6>TblH X3 V\3r, X3A&3p AYPCA3A HaAaA 
apra 6apHA. C3Tr3Ar33HHH UJHH3 6oAOM>KHHr OArOCOH K)M 1989 OH 
B TaHCYX. r 3pA3H36HA3r. EAaAX-OMHp 6HA 6YT33A33C33 coHroxc, 

MY3X- hw «HaMap)> ysxrSAMJA opo^oxoop orAoo. T3T3A xacarAU 
Y33cr3A3Hr33c xacarAcaH 6yT33A uaaujAaa MY3X — Hbi 6ycaA 
Y33cr3A3HATaBHiAax 6oaom>k Hb xyMHrAAar xapaMCMaap yp AaraBapTan 
6aH( an uar 3yt33P a T3bmhh onropGGXGoc oop apraryn 3h3 xyyHHHC«T 

LUHHAB3p OHAHHH aAXaM TyTaMA HHM 3yHA TaapaAAdHa, T3M1|3X 

x3psrT3H 6oaho r3ArHHr caHyy.\caH canyyAra M3T 6aHAaa. Tsp 



We Formed from I 



... 1986-1988. Wc were in movement from pillar-to-pillar views of fine art, 
and its characteristics were under criticism... we reconsidered our 
possibilities. The wish to reform art and art thinking united us. Views to 
change all. good and bad. were predominant. This conception made us, Yo. 
Dalkh-Ochir and me, who had just graduated from fine art faculty of the 
Mongolian National Pedagogical University, address the Mongolian Artists 
Union with a request to go to Khovd. The decision of Dalkh-Ochir to leave 
his family, his wife and children, and accompany me to countryside is 
witness to our desire and determination. That time, there was a rumor that 
artist from the ranks of the Mongolian Artists' Union had not visited this 
remote area in 10 years. But our initiative was not just a simple patriotic 
one. Khovd was a new desire, which was against socialist realism, a very 
restricted art tendency that existed in Mongolian art. It is a place which has 
a very severe climate and where many ethnic groups live. We were called by 
the distinguished spirit of Khovd in which the word Mongol could be said 
loudly, and where an perception of a new theoretical basis for reform had 
been outlined. First our request was supported. Then the personnel of the 
Mongolian Artists Union asked why we were going to go to Khovd and did 
not allow us to go there. Dalkh-Ochir was assigned to go to Tov aimag and 
I was assigned to go to Sukhbaatar aimag. Our efforts to change the postings 
were not successful. However, the later results of our works showed that our 
views could survive whatever the location. 

1988-1990. Tov aimag. ERDENEBILEG Galsandorj 

Yo. Dalkh-Ochir and G. Erdenebileg were working together in a filial of the 
Artists Union in Tov aimag and lived together in a flat. It granted me chance 
to be familiar with G. Erdenebileg. Here I met a new view, approaches and 
techniques. Lines that are at first glance in absolute disorder seemed to me 
that they were striving for one thing, thinking, feeling suffering, surviving 
and establishing an individual environment. It was an unknown world to 
me and was a view completely different from my own. However. I liked his 
works. Alive lines, color, forms, unique harmony and ungoverned position, 
sense formed from the portrayal, the language of portrayal, all these expressed 
progress. Thinking about an understanding of the human-1 was seen from 
Erdenebileg's works. All these, which then influenced sharply in society, 
clearly discovered the public his entire world and his image. 

1988-1990. DALKH-OC HIR Yondonjunai 

For Dalkh-Ochir, Tov aimag had become largest field of his great changes. 
His methods and portrayal of expressing himself live by a fine sensitivity of 
lines drawn simply and easily and later which are changed into fine lines, 
cause a deep impression and contain distinguished values and new displays 
of recognition. This is the implicit character of his work and a display of the 
artist's talent and hidden skills. Sadness and hidden joy exist together and 
romantic lyrics are in his works. It seems that he wants to lead all by being 
absorbed in his romanticism. This is the effect on the audience that the artist 
intends to provoke. Reform of his viewpoint is a philosophy of meditation 
and confidence in himself. 
1988-1990. GANSUKH Batbayar 

Our request to go to Khovd was refused. However, we still kept the idea to 
have another approach to art and to reform our minds. I received an assignation 
from the Mongolian Artists' Union (MAU) to work in Sukhbaatar aimag 
after three months. Meanwhile, I had been obtaining, from slight to strong, 
the world of thinking of Dariganga and Altan Ovoo. I collected information 
on places of historical importantance and geographically beautiful areas in 
the aimag. Specific images of them had been formed in my mind. All these 
led me to go to Sukhbaatar aimag. 

The new locality was a discovery. 1 was deeply effected by the power and 
wonderful presence of the steppes, which seemed without end. In this way, 
the world of my imagination of Dariganga came true in my works. 
Distinguished expression, forms and portrayal of this space of national 
symbolism, which was forgotten in Mongolian visual arts, granted me a 
new possibility of methods and thinking. 

1989. We, B. Gansukh, G. Erdenebileg and Yo. Dalkh-Ochir, selected 
some of our works to be displayed at the Autumn exhibition organized by 
the Mongolian Artists' L'nion. But they were not exhibited. It was a time 
of regrettable consequence for the rejected works not to be displayed in 
further exhibitions. We had no other way, we had to endure this. This old 
-fashioned ideology and decision seemed to be a warning that we would 
confront and struggle with such things at every turn. The Exhibition 
Commission's critical censorship was a pity compared to our desire to 



HOrOOH MOPb 



6yT33AYYA HHATHAH XYPT33A 60AOX 60AOM«00 HAHXYY aAACaH K>M 

T3BH Y 33cr3A3HrH HH komhccuh KpMTHK u,eH3yp 6 hah MM yparuiAax 
3pM3A3AHftH A 3 pr3A H3H epeBA©AT3H xouporAOA 6aHAaa XacarAcaH 
6yT33AYYA AOTpooc C.Maiu6aTbiH raAxaATaA caAH ajKAyyA 6hahhh 

C31T3AHHr TaTa«, TYYHT3H oApTOH TaHHAUaJK HeX6pA6X6A Xypr3C3H 
6HA33. 

1989 oh. CdMoyyrHHH Mam6aT 

Bh C.MaiuoaTbir 3gbxgh 3yc M3AA 3r 6aAB TyyhhA a>KAyyAbir 
oajk xapax A33px 6oaom» 6hahhh xyBbA caHaMcapryA toxhoaaoa 
6aHAaa HaAaA ep 6hiiihhh C3TT3rA3A TepyyACSH 3AT33P 6vt33A H3H 
raAxaATaA epTGHUHHH haspxhAasa, ypAarnAH TyxaA uihh3 gbgpmgu, 

OHATOAT, TyH H XaMHpxaATaH HpHa, 3pq XVq aMTarACaH qGAGGT C3TT3AT33, 

X3H3rryHX3H iiryAapra oAAroMJKToA AYP TGpxnAr 6hahhA AyHA 
aBMHpcaH K)M UlHH3A3r y 33A 6oaoa, 6oAbraA 3aH qaHapbiH myyA 

HA3pXHHA3A, XVpU. TOA GHrGHHA M3AP3MXHHH ypcraAyyA, A3HHHH 
30pHMOr AYP TepXHHH UOXMAT 6HHA3rHHH UaaHa COGAJKHH (XJAOBCOpCOH 

TexHHK apra a*tHAAaraaHyyA opujHH 6aAAar Hb tyyhmh ypaH 3yprnAH 
apra 6apHA. X3T qoAGGTsA, xyqnpx3r aMbcraAyyA, raA yc M3T 3p smhhh 
TanaaA coahopaijh acapraA, H3i*3h MGq xypaAAaH 3aHrnpcaH 3HeprnAH 
TaHAaA 3H3 epTGHUHAr yraaH apnycrarq 3pq xyq M3T c3Tr3TA3A 

YAA33H3. HHHrMHHH AOpOHTOA, yAC TGpHHH XapaATaH COXOp HBAAblH 

scpsr 6anraAHHH 6oAbraA 3aH qaHapbiH ohtoa XHHMopb, apHyH 
AariiJHH v3AHAr ceprYY A3H TaBbcaH Hb tyyhhh 6vt33ahAh Hyyivvar 
AaAA opHHA 6yx h maau h TaHAaA 6aH>K 60AOX k>m r3« 6h 6oacoop 
SBAar 6ha33 Tyyhhh X3ac3h«ia3h «mhhhh TapxHHA xypaAAaac, 
3YPXH33C cyAcaap Aa m>khh oopHHH 3pxrvH ypcaH rapAar .» r3X T3p 
xynHHr joy q 3orcooac \a ahAamy 
1988 oh L^3p3HrHHH 3hx6oaa 

1988-1990 ohw y^A ypvar GopqAorA©H uiHH3HA3rA3>K 
6aAraar xaMTHHH TypYY H A M3A3pc3H xymyychAh H3r 6oa ypAar 
cyAAaaH I4.3hx6oaa 6aAAaa. 1989 ohu H3DH Y 33cr3A3H A 33 P E Aw~ 
OqnpbiH «B©pT3 moho, Too MapaA» 6YT33AHHr cohhpxojk 6aAxaA Hb 
TYYHT3H 6h TaHHAHcaH k>m 3h3 6vT33AHAr hxsa YH3AJK, 3ypaaqnAH 
6ycaA 6yt33ahAh TyxaA acyycHaap 6hahhh xoopoHA cohhpxoatoA 
«pna ©phgcgh 6ha33 Ta>\ xaAyyH c3TT3AT3H 3H3 3aAyy iiiHH3 ypaH 
6yt33aa rapcaH ax hi; a^biiiahAt tvAamh rapxaA ajKHrAax x\\33jk 
aBAar 6aAAaa. YpaH 3yprHAr Mam HapnAn ohaioh m >a >pM. luvvh 
apH\ua* 6ancaH Hb xapHAuaH caHaa 6oaaoo xyBaaAijax TaaTaA 

OpMHbir ^YPAYY-^' TYYHHHr 6HAHHH XYP33A3A, Y33A 6OAAWH epTGHUGA 
H3BTP3H Op* Hp3X3A Xypr3C3H K)M YpAarHHH epT9HU,GA ypaH 6jT33Aq, 

ypAar cyAAaaq xoepbiH H3r3H aMbA xapHAitaa xoaooo YY C3H H3rAC3H 

Hb 6HA3HA XYHA3TT3B3A 30XHX TyXdA VHA HBAdA 6OACOH T3M 6H OOAAOr 

1990 ohw 3ypraaAyraap capA HBI4- 1 Y3 3 cr3A3Hr raprax 3aAAUjryH 
luaapAAdraTaA ooaaoo. T3p y^A ypaH 3yprnHH raAepeHA a^HAAajR 

6aHCaH 3HX60AAbIH HA3BXT3H A 3 M«A3rT3Hr33p 3H3 Y 33 CT3A3Hr 

raprax waAcaH kdm. 3Hx6oAAbiH 3yT33C 6ha3HA xaHAcaH 3H3 xaHM^ra 
GGproG 6anraa toaopxoh oaftp cyypb 6yxHH oAoor MoHroAbiH AYT^^x 
ypAair xyA33H 3GBiiieeperAeerYH. TOAopxoftryft Hp33AYHr33p coAbcoH 
ABAaA 6aHAaa 0GpGGp c 3TT3rqAH h r cohtocoh 3H3 ujhhabsp tyyhhh 
hhhdma opyyAcaH xyBb H3M3p 6aftcaH K)M 
1990 oh. MHU 1 

Bhahhh Y33A 6apHMTAa.\ Y 33 cr3A3Hr33c xacarAcaH A 33 px 
6yT3 3 ayyah h r hhhtsa a 3 at3h TOAHAyyAaxaA xyprscsH kdm MY3- 
hAh 6\ta xypaAA xaHAaH «BhahhA X3A3X yt» H3pT3Ar33p rapracaH 
3H3 Y 3 ^cr3 A3 H oaoh acyyAAbir 6oAHToAroop utyym*hajk xghagh 
TaBbcaH, «HorooH Mopb» HHHr3M,\3r 6aAryyAarAax ypbAan hoxugahht 

6ypaYY AC3H . xo*hm HBI4— 1 T3* TYYX3HA YMC3H 6HAHHH aHXHbl 

xaMTapcaH y 33cr3A3H . CaAcHaapaa OHUAor 6aAAaa. HhAtmhhh 
xouporACOH y 33A Soaauh ueH3yp Hb 3ypaaqHHH oaoh caAxaH iijhh3 
xaHAAara, H33AT, 3pM3A3AHAr ycTraH apHArax AancarHacaH 
iijaATraaHbir HMarr ggptgg aryyAcaap 6aHATHHH 6oaht hapsahhh 
H3r 6oa 3H3XYY 6yT33AYYAHHr y33cr3A3Hr33c xaccan a has a 6aAB. 
XapHH xacarAcaH 3AT33p 6YT33AYYAHAr hhAthhh xypT33A 6oato»c. 

YH3A3AT AY™ 3 AT GTGXGA Xypr3C3H Hb MOHTOAblH AYP CA3X ypAar 

GopHAGrAGH uiHH3HA3rA3x MapraaiiinAH 3pq xy^i 6oacoh iom. 

1989-1990 OH 6HAHHA XVHKA LUHH3 HA3BXT3H 3pr3ATHHH JKHA 6oacoh 

ogtgga Aop 6YPH33 apra 6apHA, Y 33A ooAAbiH xyBbA toitbop^hh 
TypuL\arajKH*, g g pq aq ath h r 3pc iiihua 'Mi hh xhh* ihhh-jm vua t>K 
qaAcaH 6ha33 YpaH 6yT33A T3A3r raAxaATaA 3H3 yr 6hahhht 

M3pr3*A33 *HHX3H3 yTTaap oAaTOH M3A3P*!. X3p3rA3X OOAOMJKHHT 

oatocoh TGAHAryH 3aHAmryH xnAr33A caHaMcapryAH xyBb ToxnoAoop 
oApTOH TaHHAua>K. xaaATTaAraac h33att3Aa. XHsraapTaAraac 
xjrcraapryAH opqHAA "6h - mhhhA epTGHu," r3A3r toaottoa CyxnA X3H 
q MapraxbiH apraryA ujhh3 yyp aMbcraA hhht3ma xyq Typ3H op* 

Hp3X3A XYpr3C3H. 

3h3 Typ3AT33p 6ha yparuiAaH"6H" T3A3r Y 1 ^ 3 ^ "6ha" r3A3r \THHr 
hayy XYMT3Ar33p HTT3AT3A X3p3rA3x X3MJK33HA rapraH TaBbcaH IOM 
MoHroAbiH MoAepH ApT «HorooH Mopb» HHAr3MA3r 6aAryyAarAcaH 
3H3 yha HBAaA xo*moo MoHroAbiH opqHH y^hAh H3H LUHH3 ypAar 
YYC33K XGr*HX YYA xaa,\ra 6oaho T3* 6ha DOAooryA HBcaH 6ha33. 



move forward. Moreover, this decision was a clear example that censorship 
in society had been the reason to ignore new approaches, discoveries and 
the desires of many talented artists. Works by S. Mashbat, which were 
among those rejected, attracted our attention and drew us to him. 

1989. MASHBAT Sambuu 

S. Mashbat was a familiar face. The above-mentioned opportunity to see 
his works was an unexpected case for me. These works, which deeply 
impressed me, brought to us an expression of very wonderful world, a new 
and unique understanding and interesting talk of art, freethinking with 
energy and care-free but honest and understandable images. 
His techniques were formed and developed under a new viewpoint. The 
direct expression of an individual's character, flows of sensitivity of sharp 
colors and resolute images are the methods of his art works. He puts the 
spirit and pure views of an individual's character against the deterioration 
of society and the blind actions of politics. I think that it can be the 
dispelling of hidden agony in his works. No thing will stop his power, as 
he says, "That which is accumulated in my mind, and flows voluntarily 
through my pulse from my heart." 

1988. ENKHBOLD Tseren 

1988-1990, art was changing and being reformed. A curator Ts. Enkhbold 
was one of the people who first recognized this. In 1989, 1 acquainted with 
him in an exhibition. He was interested in "Borte Chono and Goo Maral", 
a work by Yo. Dalkh-Ochir. We talked and he praised the artist's work. 
This very enthusiastic young man was alert to and accepting of new things 
and achievements in art. He had a very fine and critical understanding of art. 
This established a favorable environment for mutual exchanges of opinion 
and caused him to join us and become acquainted with our world. I think 
this live relationship between the artists and the curator in the art world was 
an important event of respect. 

In June of 1990, It was a crucial necessity to have the "The Action- 1" 
exhibition. We were able to organize this exhibition thanks to the active 
support of Enkhbold who was at that time was working in the Mongolian 
Modem Art Gallery. Enkhbold's attitude to us was a change of his present 
position and a creative step into an uncertain future, which was not accepted 
in Mongolian art. The decision made by him to choose the thinkers is in 
another way his contribution to society. 

1990. The Action-1 

Our views and conceptions made us present our works to the MAU, which 
were rejected. This exhibition addressed to the Mongolian Artists Union, 
entitled "Our Word", objectively criticized many art matters. The Action 
-1 was a peculiar exhibition because it established the preliminary condi- 
tions of the foundation of the Green Horse Society and it was our first 
exhibition which brought the future of reform to Mongolian visual arts. 

The years 1 989 and 1 990 were the period of new and active rotation for us. 
We accumulated experience in having our own methods and stable 
viewpoints, and were able to carry out resolute reforms in art. Work is 
wonderful. This word granted us an opportunity to understand our profession 
in its real meaning and also to be acquainted mutually in crucial necessity 
or in an accident by our destiny, and caused to have new atmosphere with 
a definition of I - our world in the rotation from closed ones to open ones, 
from limited ones to unlimited ones, which can nobody deny us. With this 
we made steps toward... and use of the world "we" more strongly and more 
confidentially instead of "I". We never thought that the establishment of 
the Green Horse Society would be later a door for the formation and 
development of Mongolian contemporary art. 

B. Gansukh, Artist 
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GREEN HORSE 




U3p3HraHH 3HXBOAA 



ENKHBOLD Tseren 



1900 !f NdaHGdd i'dp xotoa repcon 

1972— 1981 Poiihiimh H3p3M>Kirr YpaH 3yprHHH 

AKdAC'MHHr YpAar cyAAaa'i M3pi3>KMA33p 

Terccou 

1985- 1989 AYP ca >x ypAdinMii My3eiiA YpAar 
cyAAaaM 

1989- 1990 Yha3chhm YpaH lyprHHH raAepoiiA YpAar 

cyAAddH 

1990- 11-14 MoAepn Apr "Hoiooh Mopb" 

HHiirjMA Jimir yyci3H OaHryyAcafl anxHbi 
imiii\7A»<"h H3* Ajixiu.1 T.ipryyn:33p 
a>KH.\Aa>K oaiiran 
3oxmoh GaiiryyAcaH Goaoh odoai;coh y33CX3A3H 

1990 ">1B1_1~ I" "Homon Mopi." lmiirJMAji'Hfui 
aHXHbi Y3^cr:iA:iHi 3oxhoh oani-yyAcaH 

1991 "flBH-2" "Horooii Mopb" mnojMAiBHmi 
y33Ci3A >nr :k>xhoh oaniyyACdH 

1993 "Mojiioa < hmooah3m" anxHW one Aaacaii 

Y33CrJA3ll AeiiHHHH MV30M, HaHAMtlHb TOB 

1993 "CodAbiH <\m" Oaou Vacwii y33crjA3HA 

opOAHCOH 

1995 "MoHmA ( HMOOAH3M" OHO A<™<'<»' 

Y33CT3A3II AeHHHHH My.3*»M, HaHAMdHb IBB 

1998 "Cepor" \ i h i >\ m Nua k hiim YpaH jypiHHH 
raAepeM 

1999 "MOHTQA CHM60AH3M" 6hp AadeaH y33Cr3A3fl 
Cam — Acap tob. YAaanOaaidp. 

1998 "Monro\bin Ypau jypar" y33cr3A3Hr AHY — nh 

k>id My^KiiA 30XHOU 6aHryy\>K rapracau 



CHMII03MyM 

1995 



MaKao — a Oaoh y\euH ciiMno.iuyMA odoauoh 
"MoiiroAbiii Opmin \v" Hn yp\ar" cdAB33f) 

HATT3A TdBbCdH, MoHI'OAMH 3ypaa*IAblH 

Y33cr3Au 1 1 6afl lyyAcaH 

Cmnaiiyirr "ACHAH" — bl dpnyyAjUH YpAaraiin 
CHMll03iiyMA opOAUCOH. 



I9M) Born in Ulaanhaalar 

1972-1984 Completed Fine Art Academy named alter Rcpin. former 
Soviet Union, as a eurator 

1985-1989 A eurator. Mongolian Fine Art Museum 
1989-1990 A eurator. Mongolian Modern Art Gallery 
14-1 1-1990 A founder of Green Horse Modem Art Society 
Exhibitions participated 

1990 The Aetion- 1, the first exhibition of Green Horse Society 

1991 The Process - 2, Green Horse Society 

1993 Mongolian Symbolism solo exhibition at Chandmani Center. 
Lenjn Museum 

1993 Cultural Caravan. International Exhibition 

1995 Mongolian Symbolism, solo exhibition at Chandman Center. 

I^enin Museum 

1998 Sorog exhibition. Art Gallery 

1999 Mongolian Symbolism solo exhibition at Sant-Asar Center. 
Ulaanbaatar 

1998 Mongolian Fine Art Exhibition in Utah. USA 
Symposiums attended 

1995 International Symposium with a presentation "Mongolian Modem 
Art" and exhibition of Mongolian artists 

1999 Symposium on ASEAN Art in Singapore 
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UaraaH MopHH khahhh TeBepreeH 

AopHbiH iiar tooaaoop iiaraaH MopHH xwa 6yioy 1990 
ohli 3ypraaAyraap capA MoHroA opoH Aanap xeA 
xeAOAreeH hxt3h 6aHAaa. HnnrsM A3X cou,HaAH3.\ibiH 
HBiiyy Y33A cypTAhir eepHAex xhht33a hptsahhh 
H6AeeT3H C3TT3X, a^KHAAax 6yT33x xyroHr 6oorAyyA>K 
6aHcaH KOMMyHHCT 3acrHHH ra3pbir oriipyyAax 
3opHAro 6vxhh yAc TepHHH T3MU3A Cyx6aaTaphiH 
TaA6aHA epHe^c 6aHAaa. Tsp yeA tob TaA6aHH 3yyH 
TaAA opuiux CoeAMH T0B epreeHA Mohtoalih 
Yha3chhh ypaH 3yprHHH raAepeHH a^KHATaH /curator/ 
ypAar cyAAaan LJspshthhh 3hx6oaamh caHaa^HAraap 
3ypaan EaT6aflpbiH TaHcyx, CaM6yyrHHH Maui6aT ( 
EHAOH^y H aHH AaAx-O^np, TaAcaHAop^HMH 

3pA3H36HA3r HapblH ypaH 6VT33AHHH Y33Cr3A3H 
H33TAC3H K)M. 3HA TaBHTACaH 6yT33AyyAHHH 

«xaurrHpax» eHre, toaopxoh 30phatotoh H3r3H thhih 
tsmyyacsh X3A63p, HyyuAar aryyAra, C3A3B Hb 
Y33cr3A3Hr coHHpxoxoop Hpc3H 3ypaan yp^yyA, 
Y33rMAHHr rjonpoo;*; 6aHB. Xvvhhh coijHaAHCT 
opHyyAHH ypAarr q MeH rapn 6ancaH, oaoh vachh 
X3AA3r33p "underground art" 6yioy xaaATran ypAar 

HHHXYY MoHrOAA M3HA3AA33. 

5IBI4 - 1 Y33Cr3A3H MoHrOAHH ypAaiT UIHH3 C3TT3XVH, 

UTHH3 oioyHbir 6yT33ni uihh3 iiar ye HpcHHHr hatt3C3h 
vha HBAaA 6aHB. T3p yesc 3XA33A oaoh ypaH 6vt33ah 
H3r3H X3bhhh 6apnrAMaA C3TT3xyH, apra 6apHAaacaa 
aHrH^CHpn 46AeeT3H 6vt33;>k TyypBHx 6oacoh eom. 

MoHroA opoHA MOAepHHcr ypAar yyc3H xer>Kn>K 

3X3AC3H TyyX3H 3H3 VHA HBAAJbir AVTH3;>K V3B3A." 

1. MoAepH ypAarHHH Tyxan HA33p m3A33a>k, ypaH 

6yT33A33 HHHT3A A3Ar3H Y3yVA;>K, Y33A 6oaaoo 

TVHxarAacaH hl MoHroAbiH AYP CA3X ypAarHHH tvvxsha 
aHxaapaA TaTcaH uihh3 y33rA3A 6oacoh. 

2. 3h3 ypaH 6vt33ahahhh y33A 6oaamh toaopxoh 
4HrA3A 6yxHH apra 6apHA, ayPcasahhh H33atyya Hb 
coiipeaAH3M 6yioy 6oaht peaAH3MbiH apaac MOAepH 
;.-p \ar MoHroALiH ypAarHHH xeraKAHHH Tyyx3HA 3vh 
ecoop toapoh rapn HpcHHH hotoatoo 6oacoh 6ereeA 
a6cTpaKT, AeHA-apT, KOHTeMnopspn rsx mst 
C3Tr3Ar33HHH ypAarHHH 6ycaA TepAHHr apaacaa 
AaryyAcaH 6ha33. XopbAyraap 3yyHbi cvyahhh apBaH 

2KHAHHH AOTOp UIHH3 3aAyy ypAarHHH HHTA3AYYA 

xer^KHH A3B^chx3a «HorooH Mopb» HHHr3MA3rHHH ypaH 
6\t33ahahhh aHXHbi 6oaooa AapaarniiH Y33cr3A3HryyA 
xepc cyypb 6oa>k hoaooacoh. 

3 MoHroAtiH AYPCA3X ypAarHHH epTOHiieA 3H3 AepBOH 
3aAyy ypaH 6vt33Ah uihhs ypAarHHH yyA xaaATbir 
A3AA3H H33chhh Aapaaraap apyy Hanpar, xer^ii.M, 
TeaTp 33psr ypAarHHH 6ycaA caA6apT uihhs xer a*3 
3rurnrA3H rapn Hpc3H k)m. 

< HorOOH MOpb» X3M33X H3p Hp>K HBaa LjarHHH 6HAT3A3A 

iom. Hp33AYH uarHHH hx 6ypxaH MaHAap HorooH Mopb 
xeAerAOH npH3... Bha eepcAHHHxee ypAaranr np33AyHH 

HX ypAarHHH 3XA3A T3« V33J>K 6aHCaH 6HA33. 

YpAar cyAAaan U,3p:)Hnnm 3HXBOAA 



Roaring of White Horse Year 

In the year of the White Horse in accordance with the 
lunar calendar or in 1990, various movements took off 
throughout Mongolia. In Sukhbaatar Square, the political 
struggle arose for the purpose of changing the restricted 
socialist of society and resigning the communist 
government, which limited citizens' freethinking and 
creativity. At the same time, at the initiative of a 
Mongolian National Art Gallery's curator Ts. Enkhbold, 
an exhibition of works of by artists B. Gansukh, s! 
Mashbat, Yo. Dalkh-Ochir and G. Erdenebileg was 
organized in the Central Cultural Palace located on the 
left side of the square. "Shouting" color, forms with 
definite purpose striving for one meaning, the hidden 
content and topics of these works surprised the audience, 
artists and artisans. In this way, the art internationally 
known as an underground movemnet, which had also 
appeared in other former socialist countries, was born in 
Mongolia. 

The Action -1 exhibition was an event with which a new 
time of new thinking and a new mentality was created in 
Mongolia. Since then, many artists were freed from their 
restricted thinking and approaches, and could freely cre- 
ate. The following conclusions will be drawn from the 
historical views of the birth and development of 
modernist art in Mongolia: 

1 . It was a new phenomenon appearing in Mongolian 
visual arts' history that modern art was informed implic- 
itly, artists displayed their works on this art and declared 
their views 

2. The definite tendencies and discoveries of portrayal 
adopted by the artists working in this field became 
evidence of the appearance of modern art following the 
period of socialist realism. It was accompanied by other 
conceptual art genres such as abstract, land-art and con- 
temporary arts. The first and subsequent exhibitions by 
the Green Horse Society were fundamental for develop- 
ing the young aspects of art in Mongolia over the last 
10 years of the XX century. 

3. After the door of modern art was opened by the four 
young artists in terms of visual arts, this phenomena 
appeared in other Mongolian art sectors such as poetry, 
music and theatre. 

The name Green Horse is a sign of a coming time. The 
Maidar idol symbolizing the coming time is coming riding 
a white horse... We consider that our art works are the 
seeds of great art in the future. 



ENKHBOLDTseren, Curator 
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GREEN HORSE 



HOrOOH MOPfe AHCYH 

/Ymra aoxuoA, 199103.02, NolO/1796/ 

B.M.AeHHHHfi My3eftH Y 33cr3A3HrH ** H tahxhma «HorooH 
Mopb» HHftr3MA3rHHH 3ypaaH £.A^^x-OqHp, BTaHcyx, C.Maui6aT, 

r 3pA3H36HA3r HapblH ypaH 6YT33AHHH Y33CT3A3H H33rAA33. 

Y33cr3A3Hr H33JK yr xsacsh ypAar cyAAaan I4.3hx6oaa: 

— Mohtoawh AYP CA3X ypAarr uihhs yii\ hh\h.\ 6oa» 6aHHa 
3aAyy 3ypaaMHA MaaHb hgaggt c3TT3AT33hhh hapsa 6oacoh aHXHbi 
3opHrTOH aAXMaa xhha33 i*3b. 

HHftr3MA3rHftr aaraaA 6aftryyAax 6oacoh Tyxaft 3ypaaM hqxahhh 
3apHMaac acyyxaA, £ A aAX- °* 1H P : 

- Bha eepcAHHHxee epTemjHHr 6YP3H x3M»33T33p 
TOApyyAaxuH TyAA xaMTpaH HHHT3MA3r 6aAryy.v3K, TyHxar rapraaA 
6aftHa r3?K apHAaa 

TyHxarr, aAHB 6He, C3TT3A, oioyH yxaaH Hb TacpaATryH hbu, 
6oaoh 0Ber A33A3C MaaHb aryy hx opoH 3anr M3A3pn 6ancaH Hb 
raruxYY ep 6ycbiH oioyH yxaaH, csttsxyhh xyhhh 6yK>y Bha eepHHH 
opoH HyTar, ec 3aHLUHA, otoyH CSTTSXYHH 6ha3FAAHHh yxaaHbir 3pr3?K 

M3AP3X3A XYPC3H. BHA GGpCAHHH XyMY\X.H7K HpC3H 6YX3A 6VT3H 

cHCTeMHflr XYPT3A Y r Y Hcr3;K OaftHa. YpAar 6oa aAHBaa ohoa y 33A A 
3axnparAaxrYH hgaggt c3TT3xyh 6anx ecTOH. Bhahhh ypAarr 6aap 
6ancaA, yHTrap r>'HHr. xapaMcaA tomaoa, T3p h 6aHTyran ep 6ycbiH 
HTT3A 6aftx 6oaho Bhahhh ypAarnnr 3Gbxgh coypar. aYP CA3A>} r wr 
x«3raapAarAMaA oftAroATOop 6yc, «xyh - c3TT3xyh» t3A3T 
yxarAaxyynaap TaHA6apAaBaA agxgmtsh 6aftx 6oaho. TaruxYY xycsA. 
T3MYY A3A - HTT3A. C3TT3A, vTYficrsA Ghahhht 6hh 6oatocoh YpAar Hb 

XyH T9 p6 AXTH H H X>BbA HHHTA3T 3YHA 6aHX GCTOH. YpAaiT AOTOOA 

epTeHuee H33X, eepee eepnnree 6hh 6oatoxoa 6hahhh 3opHAro 

OpUJHHO ... r3HC TOAOpXOHACOH 6aHHa. 

X3AHHr33p MaHaH AYP CA3X yP A *rr uihh3HA3A xhhx uar 
opoHToac 6anraa 6oaobh 3opHr rapra* 3XHHHX33 aAXMyyAbir 
aMJKHATTaH xhh;k 6yft 3aAyy HexAHHHxee ypaH 6vT33AHHr y 333 A 

«11TYYMJKA3X H 3PT3AH3. MaiTaX 4 3pT3AH3» X3M33C3H H3T3H HGXpHHH 

yrHHr caHa*. 3gbxgh ggptgg 6aap GaacraAaH 6oato« aBCHaa X3A3X3A 
3pTA3xryfl 6oaob yy. IOmcuh aotooa HyyuaA H3BT3pc3H csttsxyhh 

HaHap AGpBGH 3ypaa«IHHH XyBbA ©©P GGpHHHXGGpGG HA3p<I, GGpCAHHFGG 

6hh 6oAroxyHH ggapgt 6HA3rAA 33 P rapaaraa 3X3AJK 6yn a* 
Y33cr3A3HA TaBHrAcaH 6YT33AYYATOO x3M«33r33p X3AHH aBcaapxaH 
6oaobh ryH c3TT3m;khhh opoH 3anr aryyA* Canraaraapaa ypbA gmhg 
rapn 6ancaH MaHaH 3ypaaMAWH tomooxoh y33cr3A3HrHHH AaHTan 
r3* 6oAOxyHU a«33. YpbA gmhhhh y33c r3A3H ryYA 3yparAa,\ xgpgtaga 
caHTaft, xypu, toa ghtg 6yArHHr ranxyyAcaH, 6anryyA3K 6yn 

HHHTMHHHX33 C3ABHHT HX3A HyXdAMHACaH 6aHAa>\TaH, HapcaH XyH 

6apar 6yrAHHr \33K Ay> r craxaapryH 6aHAar caH Tsbm xyHA xyp3X 
gtggjk 6ara, ryH c3TT3M*hhh HHrrpeL\ cyA, ryHAT33A xapnnxaA a 
SoAoxoop 6ancHbir Hyyx ioyH XapHH 3H3 agpbgh 3aA>7 3ypaaMHHH 

6\T33AYYA 6OA XyHHft GMCCGH XyBljaCHbl X33H A33P ^HUJ, GHTG 3yC 

uapaHHbi caflxaH A33P h 6huj, xymyY""" cspsA. M3Ap3M«, 6oaoa 
C3TT3M)K XHHT33A xyBb 3a»aHbi Hvyu AyHAyyp 6yAMHH aHAaxaac GGp 
aprarYH 6o.vjk 6>h >^paac H3r 3ypar A33P A r3X3A6araryH xyrauaaraap 
caaTax X3p3r rapHa HHr3» Manan AYP CA3X ypAarHHH ujhhs ypaH 
6YT33AYYA Y33rHAHHHX33 aHxaapAbir TaTaac, caaTyyAax yBAHCbir oajk 
qaA«33 AypCASI ypAar yAc tgphhh xaBMHAT. XHHaATaHA 6apHrAa?K 
6ancaH xyassc hhhxyy aAAyypn Sanraar xapaxaA y h3X33 P a 

GGpMAGrAGH UJHH3MA3rA3XHHH YYA Xaa.\Ta 4GAGGT3H H33rA3^ 6aHHa 
Y33» 60AOXOOp 6aHHa. YpaH 6yT33AH 4GAGGT C3TT3AT33 T3A3r 

qyxaMAaa «HorooH Mopb» HHHT3MA3rHHH 3aAyy ypaH 6yt33AHAHHH 
6yr33AA a xaparAa* 6aHHa yy Aaa. «Mgaggt» xaar 3YYC 3 " 3apHM ypaH 
6yt33am h ghgg xsp hhm 3opHnx)H aAxaM XHAr33ryH. 3axHpraaAa.\TbiH 

yeHHH HGAGPT3H C3TT3AT33H33C aHrHJKHpM, Y"3 X 33P HGAGGT3ft C3TT3«. 

ypaH 6yT33AM sp 3opnr rapra>K waAaac 6aHBaac «hgaggt» r3A3r 

OHArOATblT X3H H Y r Y Hcr3Xr Y M 6HA33. 

3pthhh 6oaoh AyHAaA 3yyHbi mohi-oa 3yprHHH ypAarr MOHroA 
xyhhh uarAauiryH c3TT3at33Hhh 6a«Aar gb YW3H, 3h3 raHxaMuiHrr 
GBHHr 6ha yAaM^c\ax TGAHHryH asaxhhh ypAarHHH ty^hhh rnn^HH 
xoA6ooHbi AyHA H3r33X3H uarapnr 6oaoh 3a,\rarAax >^HpTan 6Gr©GA 
YYHHH raAHa xouopn YM3X uiaxcaH, y 33A c y pTaA?K h h yAc tgp«h« 
xoxnpcoH uar \e3 3px6Hin ryHHrAaH caHaxaA HAYYA3xrYH 6yn 3aa 

T3XA33 csttsm T3r33 t&t&m, ypb yHa« 6aHraar npsx uaraac 
6ha M3A3PM 6aHHa Mpsx uar HorooH Mopb xgagfagh ancyn XYMHpxsr 
Hypy> f Aar. aMap,\HHr> h TaHBaH, 3H3p3Hryn 3opHMor, yparuu T3MYY A3X 
HTT3XYHH 63AopiucoH HA3pM3r HorooH Mopb agpbgh 3a.\yy 3ypaaMHHH 

6HA3rAAHHH UJHH^C MaHdH ypAarT 3pTHHH MOHTOAbiH 

6HAT3A3AT HOrOOH MOpHH aHCyft 

Hpyy HaHpam A B a H3 P ani 



GREEN HORSE IS COMING 

(The Literature Newspaper, NIO /1 796/ March 2, 1991) 

Works by artists Yo. Dalkh-Ochir, B. Gansukh, S. Mashbat. G. 
Erdenebileg. members of the Green Horse Society were recently exhibited 
in the hall of the V. I. Lenin Museum. Art researcher Ts. Enkhbold made 
the opening remarks at the exhibition. 

"A new event is happening in the history of art in our country. The young 
artists have made their first resolute step expressing their freethinking," 
he said. 

When I asked why the Green Horse Association was established, Yo. 
Dalkh-Ochir. one of the artists, said, "In order to make clear our own 
world, we have established this association, and issued a declaration." 
It said the following: A body, soul and mind are a process without 
interruption. Our ancestors were able to feel very large space. That relates 
to the unusual power of their minds and thoughts. We had to re-feel our 
nation, its customs and symbolism expressing its minds. Even we are 
denying the whole system, in which we grew up. 
"Art is freethinking, which should not be governed by any theory or 
ideology In our art works, happiness, sadness, sympathy and even magic 
beliefs must be expressed. Our works should be explained by the 
understandings of human beings and thinking instead of explaining with 
just an understanding of picture and image. We are united by our desires, 
aspirations and beliefs. Art must be a common language for human beings. 
Our priority objective is to discover our own world and declare it with 
our works." 

I remember one person was saying that it was too early to criticize or 
praise the works of those young artists who had made the first resolute 
and successful step in the development of the country's visual arts, for 
which revitalization was too late 

However. I enjoyed these works. So I am writing this. The artists have 
expressed their own world and individuality, how they penetrated its 
sense and secrets. This exhibition is peculiar with its spacious room of 
deeper thinking than any other previous exhibition by our renowned 
artists, however not many works were displayed. Nobody could describe 
the exhibition as either too big or too small. 

Exhibitions in former times often showed well-crafted works filled with 
images in bright colors that reflected the society of that time. It was 
impossible for one who was in a hurry to finish looking at all these works 
in such exhibitions. It is could be said that these earlier works were not 
deeply impressive on the viewers and it was enough just to have a glance 
at these because they had not enough imagination. 

On the contrary, the works by these four artists do not focus solely on the 
color and patterns of person's clothing or the beauty of someone's 
appearance. They made the viewers spend time in front of their paintings 
and have a journey through human excitement, sensitivity, thinking, 
ideals and secrets of the subject. In this way these contemporary art 
works have had a magical power to attract an audience 

With this exhibition. I think, the tie of political pressure and control 
which existed over art in former times has lost and a door of reform and 
change in art has opened. And creative freethinking is revealed only in 
the works of the artists of Green Horse Society. Some artists, who call 
themselves "independent artists" still have not taken such brave steps 
visually. 

For artists, the concept of "free and independent" means to be free from 
shackled thinking in old autocratic ways and to enjoy real freethinking 
and create their works by making resolute decisions. Nobody can deny 
this. 

The visual art created by the Mongolians of ancient times and the Middle 
Ages was rich in open expansive thinking. This is our inheritance. We 
have to continue this wonderful heritage of our ancestors as a valued 
tradition. We should keep in our mind the sadness of when we were too 
ideological and politicized making us lost from the chain of world art 
history. 

But now we feel we have a bright future in our freethinking. The coming 
time is on a green horse, the symbol of ancient arts. A young green horse 
with strength, calm, compassion and resolute and confident steps towards 
a bright future. 

D. Banzragch, Poet 
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HOrOOH MOPb 



HorooH Mopb Syioy ypAar cenoAee, ypAar 
MaHATyran 

/sccen x3C3rA3A, "TareaH cygap" 1992. No. 2/ 

Ahhp HMM33ryfl Ha>i ryM opuiHA 6aHCHaac 3achhh nypaAT M3T yA 
M3A3r MHM33T3H oafix Hb oodcahhh u.ar xyranaa pyy onprcoop HBaarnHH 
H.\p3A K)M. GHeeAep 6h AepBeH topahhh Aapc aMTaAJK y3H3. 6H©eAep 6h 
a©Pboh eep epTBHUHMr cyMaH jrocaap Mapraaiu, MaraAryH aoaoo xoHorHHH 
Aapaa eepHHHxee epreHijeA 3pr3* HpH3. ©HeeAep 6h a©PB8H 3ypaaMMMH 
yp.\aH AaMXCHH HBHa 3ypaaMHA apnx h X3p3ru33 yryfi 6oaaoo. 

«HorooH Mopb»: 1. TaHcyx, 2. A^ax-Ohhp, 3Maiu6aT, 
4 3pA3H36HA3r. YpbA omhg 3ypaaqAUH Tyxan TOAopxoH oryvAC3H 3Vha 
Mohpoaa TGAHHAeH rapq oaHraaryH, rapcaH q xoepxoH xaATaw 6aftcHbirTa 

6yX3H M3AH3. H3rAYT33pT, COU..peaAH3MUr HOMAOCOH YXM3A 6yT33AYYAHHr 
UIHH3KA3X yxaaHM OHOAOOp / KOMMyHH3MhJH T M/ UiyyH TyHraaJK YH3A3X 

SHAaA. XoepAyraapr, xepeHreTHMH 6yioy x3A63pA3Pi ypAarHHH aal HsrHHr 
AyypHajK oaoh TyM3HA ceper HeAee y3yyACHHHr uiyyH TynraajK yH3A3X 
TOAaA. MHP33A a rvHU.33. X3A3H yr X3A3XHHH e.MHe «HorooH Mopb»-Hhi 
Tyxan eBAree T3Bp3H ooAAoroiimprbe. HorooH Mopb, Xex Mopb, naraaA 3aaBa\ 
HorooH Mopb V3JK OpocbiH uaraan 3ypaa^AbiH TspryvH hogh KcIhahhckhh 
«Xex Mopb» X3M33X eepHHH 6VA3IT3H oancaH r3A3r YyH33c caHaa aBaB 
>y? flaraaA? flaraaA? flaraaA? AcyyAAbir TaA TaAaac Hb aBH y3be. «HorooH 
MOpb»-HHHXOH HMap UJaUIHH UiyTA3r B3? BypxHbi maujHH iiiyTAsr. 
XpHCTHHH UJaUIHH, 3K3HCTeHlJHaAM3Mbir H COHHpXAOr T3A OBOr A33AC33C 

mvTcsH 6ypxHbi uiaiuHHTaH xyMyyc T3A 3gbxgh 3ypaaA 3orcoxrvH, 3yparraa 
■ xoocoh wanapbiH yxaaH» 6yAAarMHH 4)HAococJ)HHr Tycraxur xnq33A3r 
Oaoo a H3r 3ax caxcyYP oaaox umr 6oaaoo. MaHAap 6ypxaH whm H3r3H 
> Aaa HorooH Mopno ynaaA opw>Hr 3pr3X3A caHH yMA A3AT3DA3r r3A3r. 
3ypaa4AbiH 6yArnHH H3p 3HA33C a 3XT3H. Tsa HMap xyMyyc B3? Tsa 

MOHFOAblH AYPCA3X ypAaiT HMap 6aHp Cyypb 33A3X B3? T3A A3AXHHH 

AYPCA3X ypAarHHH aAb tybluhha HBHa B3? «HorooH Mopb» 6vathhhxhhh 
6yT33A coHHpxAbir MHHb acap hx TaTajK 6aHHa TyypBHcaH 6yrA33c Hb 
*ryxaM HMap xyH, HMap 6afip cyypbTaH, aAb tybluhha HBaar X3A*< 6oaoxoop 
6a«Ha Ectoh Heree «HaH3yyAaa H3lx\3. TsrssA eepHHH HHHb xsh 6oAoxbir 
X3AX erbe» r3A3r uinr A*ax - OmpbiH 3ypryyA YpAarHMH xsbahha «HorooH 
Mopb» aHX 6yp3AA3H 6hh 6oaoxoa xaMiUHH roA cyAac Hb 6oaoh iioxha^c 
6aHAaa Oaoo 6oa TyyHHH 3ypryyAeHreHHH 30xhu.oa, csttsatsshhh xqhkha, 

C3TT3AHHH AyTUIHAT, «HoPOOH MOpb» - HHH XyMHpX3r aMbCTaA. TyyHHH 

3 >"P r y>'AaA 6ara 3a,\yyraacaa odoaacoh ypaH 6apHMAbiH yAoaa 6yA3rx3H 
y33rA3H3. Bac X3hhht h AaBTaaryH eepHHH r3C3H iioo uihh3 apra 6apHA, 
ryu >-xaaH, xyBb xyHHH moh naHap xaparAAar YAaan a^cnrAax TycaM lyHraAar 
rvuHxpa^v yn rauryyHbi 3X3p TairaH MsniiHAT, caHH caAxaH cobhh, yyp 
U*hk Hap MaHAaxbJH omhgx X3A3H Moq uinr Hy>iLAar TaHcar A^AAbiH 6cmp, 

3ypXHHH LlOXHATbir Typr3CI*3X 6HIB TyyHHH 3ypaJT UIHHr3C3H Hb M3Ap3rAA3r. 

3H3 3ypaaq yha3chhh X3M33H xyn t©p©axthhh ypAarHHr 6ara xyp33HA 
SapwK HBiiyypAarryH XyHHHr anoH, aHFAH, aMepHK, x^rraA, ncnaHH r3« 
avra^c caAraArynr33p «xyH» rsArssp Hb a ohato«, c3tt3A xgaaoa. 6bhhh 
uiaHaAaA, 30baoh ryHHr, 6ajip 6aiicra,\aH oyrAHHr c3TT3>\33p33 6yT33ATHHr 
Hb TyyHHH 3ypryyAaac o.\m xap« 6oaho. TyyHHH 6oaoa caHaa 3H3 taa 
A33p 3yyH xyBb Tea\epH33 TaHcyxHHH 3ypryyA Acap hx xenKHMAer AopHbiH 
raHcar ajLAryyraH, yA3M^c ooAAoroiiiHpcoH, X3333 h yA AaBTarAax iioo ujhh3 
X3.\A3r AYPCA3AT3H. ohtg Hb aryy,\raa HA3pxHftA3x xyqnpxsr 'laA-MJr 
xypHMTAyyAcaH TyyHHH 6yT33AyyA MonroAbiH uihh3 yeHHH ypAanr xo^cmoo 
aaHrbiH rjLA6aa aAH,\ iiaHpaH yAA3H3 re^rr 6h yA 3pr3A33H3. TaHcyxHHH 
3ypryyAaA yha3chhh yAaM>mvaAT x3A.V3r, c 3TT3 at3 3H h h luhhs X3A63pT3H 
H3rA«33 Yyr33p33 flnoHbi «U3B3p «pyy HaApar»-HHr homaopi «Chkh» 
6y.\THHHX3H 6anraAHHH m3ap3mjkhht owyH yxaaHTan hhhayyajk, nnonbj 

YHA3CHHH yAaMHCAaAbir LUHH3 ypAarHHH C3Tr3Ar33T3H H3TTr3H 

raHxaMuiTHHr 6yT33^ MaAcaHTan H3r3H 3aMaap hb*c 6>itA oajipAaHaM 

r 3pA3H36HA3rHHH 6yT33AyYA T3p qHr33p33 aMbApaAblHX Hb 

6HHA3r rs^c 6oaho TyyHA loy YTyHA3rA3*, toy Hb 6a hx gctoh 6anpaHAaa 
6anraar M3A3pq GoAoxoop. VHTrap ryHHr, oaap 6a^crcL\aH xoah,\aoh, ypT 
xoAbiH 3aM yqpaA, xyA33AT afiqnpHa. 

3h3 3M33r HapHHH M3AP3MJK xaaHa q 6anxryH H3I*3h epreHLLHHr 6YT33H 
GyH 6bAro», TyyHHH ranxaATan TaAbir H33H3. 3ha33c aaaa yHHra, apFLMuryH 
xycAHHH LiaaAax «3px3MC3r opiimxyHw - r oak xap^c 6oaho. Hhh HHHryn 
0H,\roMJKTOH mst aBq Hyyiixan eryyA3MJK, a^aa xyc3A q M3Ap3rA3x T3p 
epTGHLi xyHHH opqAOHr xoBCAon «xycAHHH xypAaH T3p3r» (tyyhhh 

6yT33AHHH H3p) M6H dOK. C.MaUl6aT. T3H3THHH M3T yAaaH jiraaH 

©HreHHH xyqT3H Typ3AT yssrqAHHH c3Tr3xyHr iioqooH op* npH3. 3h3 6oa 
3HeprHHH odoh 3an Aaxb XU1HX3H3 coahauoo iom XyHA 3<wacaH 6aHra\HHH 

3GH 6HATHHH yHAqA3A r3M. H OOAHO Tsp 6yp X3p3rA3X33C 3aHACXHHA3T 

OHre, X3A63p (HyursH 4>nryp) - hhh 3opHMor luhha3a TyyHHHr hhht-mhhh 

yXUIHpM3A y33A OOAAblH XyA33CH33C q6A©6AC6H qGAOGAOAT K)M XyqT3H 

\\tuihat. 3pq xyq. thhm r3x apraryn «aMT luhmt» M3ApsrAC3H xymyyhhh 
3H3 «ii3Hr3A» JoyTaH q 3yHpA3MryH raHxaMUiHrr 3niiHHr 6hh ooato*. 

T>*yHHH y33A 6OAOAA rapcaH OK)yHbI 3H3 H33AT — ypaH 6yT33AHHH x^'Bbcra.N 

6>-xHHHr oepq,\ex xyqwHr aryyAcaH mst caHarAana 

Hpyy HaHpam BTaAcaHcyx 



Green Horse or Art is to be Extinguished 
Long Live to Art 

(Part of an essay, "Gegeen Sudor" 1992 No.2) 

It is better to have slight noise of slow movement of sand instead of quiet. A sign 
that something is coming to its time... 

Today I will taste four kinds of wines. Today 1 will study four different worlds, 
and doing so, possibly, tomorrow or after a week, I will reach my own world. 
Today I am traveling through four different worlds. 

There is no need to speak for an artist. Green Horse: 1. Gansukh 2. 
Dalkh-Ochir 3 Mashbat 4. Erdenebileg 

Before, there were few significant articles clearly talking about socialist-era 
artists in Mongolia. The articles were two sided. First, they criticized and assessed 
the extremely tight creations, which taught the doctrine of socialist realism with 
scientific theory (Communist theory). Second, the articles criticized and assessed 
capitalist art which they considered valued form and appearance, not content or 
sense. That was all. 

Now I would like to think a little about Green Horse. Green Horse, 
Blue Horse Why intentionally call the society after the Green Horse? Mr. 
Cardinsky, leader of Russian immigrant artists, founded a group named Blue 
Horse. Was the idea taken from this? Why? Let's consider the matter from different 
angles. What religion do the artists of Green Horse believe? They believe in 
Buddhism Besides, they are interested in Christianity and existentialism. They 
are not just painters, they try to express the spirit, the Buddhist philosophy, in 
their works. Now I am getting to the very heart of the matter. Green Horse... It is 
said that good deeds flourished while the God Maidar rode his Green Horse and 
traveled throughout the world. That is the source from which the group's name 
originated. 

What position do they take in Mongolian visual art? What level of 
world art do they hold? For me, the works of the artists of Green Horse attract my 
interest greatly. For me, I can tell exactly who created these works, what position 
they hold, and what level they possess, like the proverb "Please name me your 
friends I will tell you who you are." 

Paintings by Dalkh-Ochir: They beat as the main "pulse" in the 
formation of Green Horse in a womb of art. Now his works, a harmony of colors, 
development of thinking and the beat of thoughts, are the powerful breath of 
Green Horse. We can observe in his paintings a slight trace of sculpture in which 
he engaged in from a young age. Completely new and unique approaches and 
methods of work, philosophy and nature of an individual can be seen in his 
works. A steady look at Dalkh-Ochir' s works reveals that a slight sadness and 
deep suffering, good vision, hidden joys like the moment just before sunrise and 
colors which make the heart beat faster are evident in his works. The artist does 
not limit art in a small national frame. It is seen that he does not differential 
human beings as Japanese or English, American or Chinese or Span ish in his 
works. It is seen that the human being's joy and emotion, sadness and suffering, 
and happiness can be created with "thoughts". 
His mind is completely focused on it 

Paintings by B. Gansukh: They are very melodious in the oriental 
style, but have brand new and unique expressions and imagination backed by 
deep thoughts. His color has a powerful ability to express the works' content. 
I am certain that with these peculiarities, Gansukh's works of will endure as a 
lightening strike in Mongolian modern art development. The traditionalism in 
his paintings is combined with new forms of thinking. I am very delighted that 
this new aspect of his works puts him on the same pathway as Siki, a Japanese 
group of poets, who thought pure poetry was able to create a wonder by combin- 
ing natural sensitivity with intellect and Japanese traditions with new art 
thinking. 

Works by G. Erdenebileg. It can be said that his works are the records 
of his life They are imprints of what he lacks, what he has, his happiness and 
sadness, the meetings and expectations in his journey of life. 

This vulnerable sensitivity creates a world with wonderful portrayals 
of life's parts and ability to amaze. From his works we can see the openness of the 
world and the "whimsical existence" beyond the hidden melodies and dreams 
of an individual. 

This world, from which we can feel his ideas and hidden dreams is both 
clear and hidden at the same time. It is the "Fast Cart of Dreams" (title of a work 
by him) which produces a magical power attracting the human world. 

Works by S. Mashbat A powerful push of red and pink colors appeared 
suddenly in the audiences' mind. This is a real exchange of energy. It can also be 
considered as the effect of man's natural instincts. 

His decision to use the colors and forms (such as a neck figure) that 
were mostly refused, was a sign of freedom from the old ideology of society. This 
powerful pulse, energy and this human "bliss" feeling the unidentifiable "taste" 
creates a wonderful moment with which nothing can be compared. It seems that 
this intellectual discovery shows that the art revolution contains the power to 
change all. 

B.Galsansukh, Poet 



GREEN HORSE 



«HorooH Mopb» KOirreMnop3pH 
ypAaniHH 3aAyyc 

«HorOOH MOpb» H3pHHr aHX COHCOOA S3 XHHMOpHHT 6HA3rAC3H 

iom oaiwa X3M33H 6oatoa MaHAap 6ypxaH hopooh MopHO xeAerAeH 

Hp3X UarHHT 6 HA 3 r A3 H H3PA3C3H HJApr TaHAOap COHCOHC 6HA33. 

Thhm yj, 19R9 oha ManaHA apAHHAAbiH XGAeAreeH epHe*, 
«HorooH Mopb» HHMr3MA3r 6aHiyyAarAcaH T3p Y e A mohpoa xyn 6yp 

Hp33AY^r33 UIHH33P T6C9GASH MepeOAe*. caHH CaHXHbir 6HAT3A3H 

3eme)K oancaH. 

Yac TepHHH aMi^paAA xyBbcraAT eepHAeATYYA rapaxaA ypAarr m moh 
aBara-apA xoAOAreeH xyhtsh epHeAnmr epHeAHHH ;khlu33H33c xap>K 
60AHO. OpaHuaA xepeHreTHHH xyBbcraA HAax Y e A EBponbiH ypAarr 
KAaccHUH3M X3M33X uihh3 ypcraA 6hh 6oacoh 6oa OKTH6pHHH 
xyBbcraAhiH vesp OpocbiH ypAarnHH TepeA 6ypr asaHrapA «T3cp3AT» 
6oa>k, UIHH3 Y33A 6oaoa, X3B 3arBap, apra 6apHATan ypaH 6YT33AMHA ap 
apaacaa TepceH tyy*t3H. XapHH MaHaiiA ^A^ax - Ourp, r.3pA3H36nA3r. 
C.Maiu6aT t BTaHcyx. U.3hx6oaa HapbiH 3aAyyc H3rA3>K HHHDMAsr 
6aHiyyAcaH Hb Mohtoabih aYF*^* ypAarnHH TYYX3HA hsh iiihhs xyyAac 
H33C3H 6HA33.«HorooH Mopb» HHHr3MA3F 6aHryyAarAcaH uiaATraaH toy 
6aHB? T3p yeA T3AHMH 6yr33A 6ycAaac HAraaTaH, H3r a eep 6ancaH. 
3H3XYY «eep» - hht a Mohtoauh ypAarr yAaM xyhtsh 6oatc»k< MaraAryH 
eepcAHHree TaHAaH ndas*. oaoh tymsha H33xhhh TOAoe xyH33 hsitdoh 
6oaoh. HHHT3MA3r 6aHryyAarAcaHaac xohutxh apaB rapyw jkhahht 3pr3H 
xapBaA T3A oaoh ypaH 6yT33A TyypBfDK, oaoh m y33cr3A3H raprajK tymhhh 
xypT33A 6oato>K33. T3A aHXHaacaa 6apyyHbi ypAarnnr hayytsh 

C0HHpXO>K ( A3AXHHH OpHHH yeHHH ypAaiT TYT33M3A Y 33 ^ 3 * OOACOH H 

MoHTOAbiH AYP CA3X ypAan toahhagh xaparAAarryn 6ancaH 
HA3pxHHAAHHH apra oapHAyyAbir coHrocoH. T3A KOHreMiiopspH rsAninr 
H3p TOMTjeoHooc aBaxyyAaaA haspxhhaahhh apra xspsrcsA. yrra yMHp, 

OBepM6l< milHAAHHH X3A63PYYAT3H Hb XaMT MOHPOAA OpyyA^K HpC3H 

Hb YH3H. Thhm ooAoxoop 3H3 HHHreMAsr 6aHryyAaiAcaHaap MoHroAbiH 
AYPCA3X ypAar xenKAHHH ihhh3 ye uiaTaHA ihha»cc3H X3M33H V33X Hb 
3YH. Ynnp Hb MdHan AYP CA3X yp^ar xer)KAHHHxee acaMaap 
KOHTeMnop3pn ypAarraH 30ato>k 6anraa Hb 3H3 6ha33. Yycc3h uaraacaa 
a «HorooH Mopb» - hhhxoh ypAarHMH coHTOAor apra 6apHAbir vTYHcrejK, 
AYF»cA3AHP!H xyyAb 3apHMyyAbir 6apHMTAaxaac TaTraA3aH, H3H HAamyHa 
ooAHTAYPc^ 1 "" «3«b» AYP CA3AHHr 3DC 3C3pryYUC3H 6aHHa. Tsahhh a>KAyyA 
cohhh 3TT33A 6aHAAaapaa aHxaapaA javax, ypAaniHH TaAaap OAHbir 
obAorAyyAAar. 6HTO, AYpc Hb TyxaHH csabhhh yyp aMbcraAbir m3APYY A3X 
YYpsr ryHir3Tr3A3r TyA HMap m 6aibK 6oaho r3C3H ohatoattoh M3T c3Tr3rA3A 
TGPYYAH3. Thhm 33, opHHH YeHHH ypAarr c3A3B, AYPC X3p3rA3rA3xyY" 
XH3raaprYH h0A66T3H 6oacoh Hb ypaH 6yt33aha33C yAaM HapHHH 
M3AP3IW 6oAOBcpoAbiH OHAop rfBiHHHT LuaapAcDK 6aiiHa. HHMI3MA3nt>ir 
YHA3CA3P1 AopBeH 3ypaaH aotooa raAaaAbiH M3pr3?KAKHH cypryyAbA 
6oAOBcpoA 333MUIC3H oorooA tsahhh 6\T33AHHH HaAaA HaHcaa apraryH 
a aHxaapaA TaTaxyni; 6aHAar. 

P foA X - OMHp AYPCHMT 49A66T3H 3BA3>K, GHTHHH TOrAOATOOp OaJDKyyAAaT 

araaA epeHXHHAee xeAOAreeH 6araTaH, HaM ryM 6aHAAur HATT3ArHHr 
«BYcrYH», «Mp3X uar», «HyTar» 33p3r 3ypraac xap>K 6oaho. 
T3p633p AeHA-apr, hhctoaahu, 33psr KOHTeMnopspH ypAarnHH TepAeep 
a^KHAAaAar 6ereeA «HorooH Mopb» cypryyAHHr 1992 oha 6anryyAaxaA 
TyATHHH nyAyyr TaBHAiiaH oaoh apsaH 3aAyychir KOHreMnopspn ypAarr 
xoa TaBHxaA hoaooacbh ypaH 6yr33AH. AAAapT fto3e$> Boficbn- myrApr 
araaA MoHroAA tyyhhh H3p3MJiorr KAy6 xypT3A H33>k 6ancaH Hb cohhh. 
LLIeHHHH xapaHxyHA uanpaH xaparAax xoep hya xapaHxyiiA dpahhh 
TycraAA ihobohh Y33rA3x H3r3H AYP C ^ H3 6oa B^jBUlX— OHHpMB 
3ypryyAbiH HHHTAsr AYP "repx hdm. TyxaHA6aA, «BYcryH», «3x HyTar». 
«Hyrar», «BepT3 moho» 33psr 6yr33AiiHr aYPA^k 6oaho. 3 ha 3ypaan 
AYpcHHr 3BA3>k 6yn X3psr 6yc, xapnn h aMbApaAaac TepceH, 6hahhh 
T3p 6oatoh aH3aapaATYH eHrepAer aMbApaAbiH x3cr*YYA X3M33H 
6oAorAOHO. 

3ypaaMHHH 3p3A xafnyyA r3A3r ^a^ Hapryn. eAep uieneryH YP raA>K11A A 3r 
3yHA Bhahhh xor hobhi n?>K Y3A3r >khphhh xa5irAa,\ xecpunn TOMpeec 
3XA3H 4yAyy, uiopoo r33A oanraAHMH 3r3A eyrssrAPXYY" 330 M £ ~ 
Omhp ypAarnHH 6yT33A xan>K HBAar. Tyyhhh HYA3HA eprceH T3p a3Tan 

TGMOp «OAABOp» H3pT3H KOHTeMnop3pH ypAarHHH 6yT33A 60AOH 

MeHxpex oereeAYYHa, « 3 H3 6oa 6hahhh aMbApaAbiH yA Mep. aMbApaAbiH 
6yr33rA3XYYH» r3C3H caHaa aryyAarAa* 6yn. E.A3AX — OnHpbiH oaoh 

ap3aH HHCTOAA5IU a>KAMH H3r «AMbApaA» X3M33X 30XH0M>K Hb HnOHbl 
TOKHO XOTHOO H33rAC3H 3yYH XOHA A3HHH OpMHH YeHHH ypAaT H3pT3H 

oaoh yACbiH Y33cr3A3HA WMStCpfiUSL Mohpoa xyhhh yxaaHaac Tep>K, 
MOHroA axyiir hatt3C3H T3p 6yr33A raAaaAbm Y33rMAHMH coHHpxAbir 
TepYY AC3H Hb 3pr3A333ryH. 

r.3pA3H36HA3r ypaH 3ypar. ypan 6apHMaA hhctoaahu, nep4»pMaHc 
aprr 33p3r oaoh TepAeep aaaiAAaAar H3r3H. Tyyhhh 6yt33A AYPC. opoH 



Contemporary Art Youth of Green 
Horse 

When I heard the name of Green Horse, I first thought it symbolized good 
luck. However, later 1 heard it was named after the green horse of the god 
Maidar symbolizing the coming time. In 1989, the democratic movement 
began in the country. And when the Green Horse society was founded, 
every Mongolian dreamed of a new future and wished for the best. 
It can be seen from the development of western art and culture that avant- 
garde movements often appear when revolutionary changes appear in political 
life. After the French revolution the new trend of 'classicism' appeared in 
European art, during and after the October Revolution in Russia, an avant- 
garde 'explosion' appeared in every kind of art, and with this artists with 
new views, new forms and methodology were born one after one. 

In Mongolia, with the unification of some young people, Ch. Dalkh-Ochir, 
G. Erdenebileg, S. Mashbat, B. Gansukh and Ts. Enkhbold and the 
establishment of the new art society by them, a new page was opened in the 
history of Mongolian visual art. The Green Horse Society's works were 
different from others of that time. Perhaps, they were united to open this 
world to the public and gain recognition and reform the Mongolian art 
world. 

In the 10 years since the society's foundation, the young artists have created 
many thousands of works and presented many exhibitions. From the very 
beginning, the artists of the Green Horse have been more interested in 
western art and choose the methodology of expressionism, which was 
common in the world's modern art but very rare in Mongolia. 

The Green Horse introduced the term contemporary expressionism to 
Mongolia. Therefore, it is right to consider that the establishment of Green 
Horse was a developmental step for Mongolian visual arts. 

From the very beginning, the artists of the Green Horse rejected classical 
art, refused to follow the drawing principles, and were resolutely opposed 
the 'right' picture of a real object. Their works attract because each is exotic 
and unique, and makes us think about art. 

Color portrays the atmosphere of the subject. In modern art, the subject and 
the materials of a painting have become unlimitedly free. This requires that 
the artists have a clear sensitivity and a high level of thought and 
understanding. The four artists, founders of the society, studied in domestic 
and foreign professional colleges and universities. 

Dalkh-Ochir freely breaks figures and enriches them by playing with colors. 
Movement is rare and quietness is predominant in his work. You can see 
these from his works entitled "Woman", "Coming Time" and "Homeland." 

Dalkh-Ochir is one of the artists who laid down the foundations of 
contemporary art, such as land art and installation, in Mongolian and who 
influenced many young artists to pursue contemporary arts by founding the 
Green Horse College of Fine Arts. He is also a fan of German artist, Joseph 
Beuys, and he founded and operated a club named after Joseph Beuys in 
Mongolia. 

Two eyes seen white in the night, a figure seen standing in the light 
projection. . These are of little movement and express quietness. They are 
the image of Dalkh-Ochir's works. These can be seen from his works 
entitled Woman, Mother Land, Home Land and Borto Chono. A look at 
these shows that he does not break figures, but they are the figures born 
from life and the unconscious parts of life. 

The artist's search is a thing that continues day and night. Dalkh-Ochir 
searches for "an art work" from a wasted iron to a stone and natural raw 
materials. This lucky iron caught his eye and became a contemporary 
'found' artwork that contains idea that. "It is a life imprint and is our life's 
production " It is one of tens installations created by Dalkh-Ochir displayed 
in an international exhibition of Contemporary Art of Northeast Asian 
Countries in Tokyo, Japan. It is sure that the installation entitled Life, 
which expresses Mongolian lifestyle and created by Mongolian intellect, 
attracted the attention of foreign audiences. 

G. Erdenebileg works in many kinds of mediums such as sculpture, 
installation and performance art. His works are research of figures and space. 
Installation for him is composition in space. "Human and Space" is the 
central topic of his philosophy, conception and views. In fact, space is an 
eternal topic for a Mongolian. A look at the works, installations. I>y G. 
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HOrOOH MOPb 



3aiiH cyAaAraa M3T caHarAAar. Thhm33c h cvyahhh yeA opoH 3an Aaxb 

30XHOMW 6yK)y HHCTOAAHl^IH TGpAGep AaTHaH a_>KHAAclX OOAH03. 

*XyH 6a opoH 3aH» csabhht eepHHH rvn yxaaH. KOHuenim. V33A 
6oam>ih tgb 6oatoxc, yyhhhx33 iuhhasa 3p3A xaHryyAbir oaoh apBaH 

6VT33A33p33 V3YYAC3H 6aHAdr. YH3X33P M MOHTOA XVHHH xyBbA OpoH 
3aH M0HXHHH C3A3B 6HA33. r. 3pA3H36liA3rHHH HHCTOAAHU, aaOVyVAbir 

Y33X3a xaBrraH A33p eHre 6yAraap HA3pxHHAA3r AYPCASAHHr 6oaht 
MarepnaA Goaixwk, rypBaH xsmhosct opoH 3aim aotop aMHAyyAcaH 
mtt c3Tr3rA3ATepAer k>m. Boaht MarepHaAaap 6yn 6oatocoh uaHBap 
oapaan, xyHA xghtsh enre toh, rap3A cyyAPHMH HArapAbiH TorAOAT 
tYVhhh cDKAyyAaA ypaH .lyprHHH aAHA aacHTAarAAar. Bepeep X3A63A. 
eHre, aypc, 3oxHOM>KHHr ypaH 3ypraap, 3ypaacaap 6yc MarepHaA. 3a 

3YHAC33P OpOH 3aHA 6\T33^, T3AT33pMHT A^XHH M3AJ33X, XypT3X, 

ohatox LUHH3 6oaondk H33xc 6aiiHa r3C3H yr. 
C Maiu5aT. B.raHcyx Hap ypaH 3yprnHH TepAeep poaaoh a>KHAAa>K 
5aHHa. C.Maiu6aTbiH «HncA3r c3TT3a» rypBaA 3ypar tyyhhh ypaH 
6yr33AHHT M3AP3X ohatox YYA r3AT3H. Tom. 3aM6apaai yii HJt xaparAax 
6HHA3IT3H AYpcyyA Mam epeHXHH 5aHAAaap 3yparAcan TOfifsA h raiiikm 
6yc aMtcraAur M3ApyyA3X araaA epeHXHHA Hb uiaHaAraa, TanaaA. 

-n^YA3A X3M33H H3DA3JK 6OAOX K3M. XapHH 3AT33p33C TepAOr K>VHA? 

aaraa A ? xaamaa? r3C3H acyyATyyAbir y33r4 6yp eepuHH M3Ap3Mao3p 
raiivK. 3ypaaMHHH 6yt33ahht xypT3X3A a ypAaniHH 30pHATO OpilIBOH. 
C.Maui6aT yAaaH GHrnHr 3ohxhaoh X3psrA3A3r Hb aypchhh 

HA3 pXHHAAHHr VAdM xyHT3H 60AFOX a*C. 

B.r aHcyxHHH ypan 6vt33aa MoHTOAbiH vha3chhh aYPcasx ypAarHHH 
3Ae.MeHTYYA H3A33A a>KHrAarAAar T3p633p TyxaiiH csabhhh Tyxan 
eepHHH 6oaoa TeceeAeA. ohatoatoo eBep.Mei; AYpcA3A33p 6yyAraAar 
6aHHa. YyHA, «Xya33at», « BycryHHYYAM - hht H3pA3XC 6oaho. C3AB33 
To.ML\yyAaxAaa xaMmHH 3hthhh tobh uihhaahht xaHAar 3ypaaMHHH 
QHivvor «By>KHr» c3AB33p xhhcsh X3A X3A3H 6yr33A33c Hb xaparAaHa. 
iL\3pxHHAAHHH apra 6apHAi>iH xyBbA rypBaH «H3biH iiihha3A 
aacHTAarAAar. XyH, rap, hoxoh 33p3r 6oaht aypchht epeHXHH 6aHAAaap 
rapracaH «r3p 6yA» r «BycryH», «eiAee», «TaMXHHHA». «Xyy MHHb», 

«XaBap», MOHTOA YHA3CHHH X33 yraA3bIT 30XHOM)KHHAOO opyyAcaH 

«H\ f YA3A», «By«Hr», «3x opoH». «EpTeHij», «Xyp», xMMcBsp 
C3TT3AT33HHH apraap 6yT33C3H «T3p 9Aep», «CapTaH uieHe», 
•AypcaMao*, «LUeHe» rax M3T. 

'. iHHxyy kHoidoh Mopb» - hht yHA3CA3niHA eep eepHHH aypca3ahhh 
OHiv\orTOH 6ereeA coHix>Aor ypAaraac yxaMcapranraap TaTraA3caH 
6a\ yyHHHr Hb T3AHHH uiaBb 6oaox iuhhs 3aAyy yeHHHX3H ypan 
0yra3A TyypBHX qopbiH raHU ypna 6oatoh xyad3>k aBcan 6aHHa. 3a 
■tfraMA3iT H3rA3^< 6yfi ypaH 6yr33A*iAHHH poa 6oa30a Hb «GBepMeu 
3TT33A» 6anx 6a axaAeMnk apra 6apHAtir orr x3p3rA3xryM rac3H 
iap^Mbir 6apnMTaAAar Hb t3ahhh 6\t33A33c hat xaparAAar. 3h3 Hb 
aapHM TOXHOAAOAA TyHAUipaA 6oaoh HBuyypn, ypAarHHr «hjhh3», 
tfynn» X3M33H HAraxaA xypraApr 6ereeA 6yt33ahhh HanapT axuu 
A3BUIHA rapaxaA H cepreep HGAeeA^c 6oaox iom. Ep Hb ypAan hihh3, 

X>"V-HHH P3A3r OHATOAT 6dHX ecryH KDM. 3oBX6H 6yT33A Hb XyHHH 

:*cyH yxaanaac rep*, hchhxjhs ypAar 6oa^c naAa^c 6anraa 3C3X Hb 
a H3H aHxaapyyurraH 5ereeA TyypBHcan apra 6apHA Hb coHroAor, 
*«oAepn jiMap h GdibK 6oaho. AAb m ^a^ yeniiH xyHHH C3Ti3AHHr 
■Waib«, HYAHHr oaacracaH oaoh MHHraH 6yra3A oh ohmt yAHpaH 
vAaM yH3 U3H3T3H 6oahc yAaM^KAarAaH HpC3H Hb yyHHHr rapMHAH3. 
cHorooH Mopb» HHHT3MA3 niMH aBT^acAar, a>KHAcar 3aAyy yenHHXHHH 
fiprop B.CaHxanoajip, B.HHH6aT, TyAra. TspsA HapbiH 6yra3A HX33X3H 
«xaapaA TarrAar. KoHreMnop3pH ypAarnHH uihh3 T9pAyyA33p xhhtac3h 
5 CaHxaHoaapbiH «3px3M iyraA», «BycryH hh mhhl», «XaaH xaTan» 
33p3r 6yr33A ypaH oyrasAHHHH TepeAX aBi»Hac M3ap3M>khhi" xapyyAHa. 
EHHH6aT «TaHBuipaA». «T3MU3A» rax M3T 3ypryyAAaa H3r shthhh 
TcwyyAbiH xapbna, 3oxHHAOop odoh 3aitr HA3 p xh ha>k, c3abhht H33H 
TOAHAyyAax 3p3A xanryyA xhm>k 6yn Hb cohhpxoatoh. 
XsAHHrasp KOHTeMnopspH ypAan HA3pxHHAAHHH apra Hb raphFH 
jlpopxH MaTepHaAuraiHHTAacaH, aMap xHA6ap M3T X3p3rA3rA3X 6oaobm 
yiTa canaa. aryyAraa 3sb 6oao>k. Main HapHHH M3Ap3M)KT3Hra3p 
raprax luaapAAaraTaH 6aHAar. YyHA 6oaobcdoa 3aaBaA X3p3roH. Thhm 
3rq>aac «HorooH Mopb» - hhh 3aAyy yenHHX3H a^xhh cypaAQBX 

6OAOBCDOX, «K)M Y33>K, HyA TaHAaX X3p3rT3H» r3C3H 6OAOA T3AHHH 

>-33craA3Hr y33x 6oatoha TepArHHr Hyyx X3p3nyn 6H3 33. 
KoHTeMnopspn ypAarHHH apra 6apHAbir 333muhdk HBaa «Hoixx>h 

*Opb» HHHr3MA3ITIHH ypaH 6yT33AHHA IHHH3 COAOH 6yT33A33p33 6HAHHH 

■aAMHfir MHAaaHa r3A3rr HTr3AT3H 6anxbiH HAAaMA mohtoa 
C3TraxYHra3c TepceH 6yT33A apaxhhh coHopr cohctox 6oATyran 
OM33H epeeMGep 6aHHa. 

YpAar cyAAaai L(.ypaHHHM3r (2001 oh XI cap) 



Erdenebileg impresses us with his ability to make "alive" the portrayal 
expressed with colors and concrete materials in a three dimensional space. 
Tones of hard and light colors and differentiation of light and shadow 
created by concrete materials are observed in his works. In other words, 
colors, figures and composition are created with things in a space, not with 
fine art and lines, and it grants an opportunity to feel, attain and understand 
them again. 

S. Mashbat and B. Gansukh are working mostly in fine art. It seems that 
a triple work entitled "Flying Thoughts" by S. Mashbat is a door to 
feeling and understanding his works. The figures in his drawings are big 
and chaotic. However, they are peaceful while showing suffering, passion 
and desire. Mashbat uses mostly red, making the expression more powerful. 

In the works by B. Gansukh. mostly elements of Mongolian national 
visual arts are observed. He pictures his views, imagination and understanding 
of the subject through a very particular portrayal. "Expectation" and 
"Women" represent this. He has the peculiarity of searching for the simplest 
and briefest decision in presenting his subject. This is seen from his many 
works created under the theme "Dance". There are three kinds of decisions 
in his expression: Human, ger and dog are portrayed generally in his works 
entitled "Family", "Woman", "The Morning" "Smokers". "My Son" 
and "Spring"; In the composition of the works entitled "Nomadism", 
"Dance", "Homeland", "The Universe" and "Precipitation", there are 
common Mongolian national patterns and ornaments; His works such as 
"That Day", "Moony Night" "Remembrance" and "Night" were portrayed 
in the way of abstract thinking. 

A look at all of these artists, shows that the artists of the Green Horse 
Society have their own peculiarity of portrayal and they have refused the 
mores of classical arts. A new 

generation, their students, accepted this as an only appeal for creativity. It 
is clear that the main condition of the artists united in the society is to be 
"weird and exotic" and to follow a principle of not using completely the 
academic methods. 

In some cases, this is extreme and restrictive and has a negative impact on 
the quality of the work. In general, there should not exist the understanding 
of new and old in art. It is very important to note that the art quality is in 
whether a work is created by the intellect of a man and is able to become art. 
But the methodology can be various, classical or modern. It is proven that 
many thousands of works, which have made the people of every time 
exited, have become more and more valuable from year to year. 

Works by B. Saikhanbayar, B. Chinbat, Tulga and Gerel draw big attention 
among other talented and hard working young artists from the society. For 
example, "Dear Boots", "Dear Lady" and "Queen" created by B. 
Saikhanbayar in new kinds of contemporary methods, show the artist's 
natural talent and sensitivity. It is interesting that artist B. Chinbat searches 
for differentiation and harmony of tones in a color to express space and 
subject. They are clear from his works entitled "Repose"and "The Fight". 
Very simple materials are used as the means of expression in contemporary 
art, but they need thought, originality and sensitivity. This needs education. 
In the end. I would like to express that I hope the artists of the Green Horse 
society, who have learned the methods of contemporary art, will make the 
audience satisfied with their new works and wish that works created with 
Mongolian thinking be heart to the world. 



Ts. Uranchimeg, Curator(November, 2001 ) 
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GREEN HORSE 



CypryyAHHH Tyxaft 



About Green Horse College 



1992 oh. 3h3 yeA ypaH 6vt33a A33P33 TOHAepeH 
3pn xyHT3H d^KHAAd^K 6aHAaa. «HorooH MOpb» 

HHHT3MA3r X3M33X H3p apA OAOHA COHHH 3Tr33A 

C3TT3XYH r3A3r yTraapaa H3pA rapn 6ancaH ye iom. Bha 
ypAarHHH 3H3xyy ohoauh Aaryy /moacphh3m/ cypraAT 
HByyA^ ( op^HH yeHHH ypAarHHr cypTaA^vax, tvt33h 
A3AT3pYY A3X 3opH.\roop 1992 ohm xaBap &eHUH oioyTaH 
inaArapyyAaH aBH cypryyAb 6aHryyAaaA. MoAepH ApT 

«HorOOH MOpb» HHHT3MA3rHHH ^3pT3^3X «HorOOH 

Mopb» AYP CA3X ypAarHHH AyHA cypryyAb r3^c H3pA3H 
yHA a^CHAAaraaraa 3XA3B. LLIaAraATaHA opcoH 
oioyTHyyAaA hoaoot C3TT3XYH, <J)aHTa3, xyBb xyHHH 
oepHHH epT6HUT3H 6anx roA uiaapAAarbir TaBb^K 
6aHAaa. MHr3XA33 aAHBaar aAHA tocoh 3yp>K a.YP CA3X 
naABapbir 6yc, xapHH c3Tr3xyHr TyxaAHAan xapraA3a;>K 
LiiaArapyyAcaH. Bha H3B3p ijaraaH uaacaH A 33 P Mep 
rapraxbir 3pM3A3C3H kdm. 3ypaan C.MamGaT 
cypryyAHHH 3axnpAaap, r.3pA3H36HA3r 6apHMaA, 
E.AaAX — Onnp ypaH 3yprHHH M3pr3;KAHHH aHrnnr 
yAHpAaH xyy^HH XoA6oonbi cypraATbiH toba 

ypAaHI*HHH CHCTeM33p XHH33A33 HBVyAHK 3X3AA33. 

T3BH 3XHHH yAHpAbiH uiaATaATaap cypraATbiH apra 
6apHAbiH HAraaHaac 6oaooa xoep caA?K TapaxaA xyp3B. 
H3r Hb, 3yp>K cypaaA Aapaa Hb c3tt3X, xapHH Heree 
Hb, c3TT3xyH H6A66T3H 6anxaA 3ypax ypAaxaA anHAaa 
xeTAerAOHe T3C3H 3ap^MbiH HAraaTaH xoep y33A 6oaoa 
hhm 6aHAaAA xypc3H KDM. MHr33A r.3pA3H36HA3r, 
E.^aAX — O^np Hap apBaH aoaooh okdvthm xaMT 
3aHcaHTHHH aMaHA 32 — Ayraap cypryyAHHH rypBaH 
epeer Typ33CA3H 6anpAaB. 3h3 Hb 6anraAb 
A3AXHHT3Hr33 onp xapmaxaA Maui TaaTan 6anpAaA 
6aHAaa. BapHMAbiH ypAaHA ec, ypaH 3yprHHH ypAaHA 
HaHMaH oioyTaH r.3pA3H36HA3r, E.AaAX — O^np HapbiH 
yAHpAAaraap, H3r3H xyc3A 3opHAro t xaMT oaohh AyAaaH 
yyp aMbcraAHr YY cr3H « ypAarHHH amt hi h m h h r 

M3AP3XHHH TyAA XHH33H X6A©AM6pA0C9H. 

Boaht epTOHueec c3Tr3xyHH epTOHH, pyy hiha>khx 
uiha^khathht oioyH yxaaHAaa xhhxhht 3pM3A3A3rr 
MaHan cypryyAHHH oHiiAor 6aHAaa. Xymyychhh 
C3TT3XYH 36BXOH 6oaht 3yHAHHr xyA33^c aBAar Tap uarr 
3H3 Hb Mam xsuyy y^np MaHan oioyTaH 6yp opMHH 
yeHHH ypAarHHH moh nanapbir 3H3r 3X, HaH3 hoxoa, 
3pr3H TonpHbixoHAoo aAxaM TyraMAaa TaHA6apAaH 
TannyA>K 6ancaH. Thhm33c oioyTHyyAaA Y 33A 6oaaoo 
TaHA6apAax, xaMraaAaxbiH TyAA 6yx xyn aBbnacaa 
raprax uiaapAAara eepHHH 3pxryH TaBHrAa>K 6aHB. Bha 
h 3H3 6oAOM^CHHr H33X YYAH33C >khaa xoep yAaa 
oioyTHyyAbiH ypaH 6yT33A33p TaHAaH Y 33cr3A 3H 
rapra>K, oaoh TyM3H, ypaH 6yt33Ahahhh 6anp 
6ancraAaH ( AyprY^U^ 33BYYUAHHr TepYYAA 3 r 6aHAaa. 
HHHT3MA3T33C tkha TyTaM rapraAar "Abu,— 5" 
Y33cr3A3Hr33c 3XA3H oioyTHyyA opoAupx 6oacoh. 
CypryyAHHH xasap, HaMpbiH xsspHHH AaAAarbiH TaAaap 
3 ha AypAaxryn eHrepn 6oAOMryH caHarAaj* 6aHHa. 3h3 
AaAAara 3obx6h mophh 3anaTan xyMYY c A TyyAJK na^ax 
aAaA HBAAaap AYYP 3H aHAaA 6oAAor 6ancaH 6ha33. 

3ayt 33 Tyc cypryyAHHr AYYP r3C3H saA^yc ypaH 
6yT33A33 TyyT^BHcaap, N'paH 6yt33am 6anxbiH >KapraA 
30BAOH, 6aHp 6ancraAaHr a>ica>K HBHa. 



1992. At that time, artists of Green Horse Society energetically 
worked on their creations. It was the time when the name of the 
Green Horse Society had become famous for their unique and 
unusual thinking. In 1 992, the Green Horse Modern Art College 
was established with 40 selected students for the purpose of 
teaching and encouraging modern art practice, and developing 
and promoting this art at the Green Horse Society. The main 
requirements for the selection of the students were freethinking, 
imagination and an inner world. Artist S. Mashbat had become 
the college's director, and Mr. G. Erdenebileg directed classes 
preparing sculptures and Yo. Dalkh-Ochir directed classes pre- 
paring artists for studio work in the New Art Association's 
Training Center. 

But according to the examinations from the first semester, we 
had divided into two groups for the reason that we had different 
methods and approaches to training. One is first to learn how to 
draw and then to think, second is that if students' thinking is 
free, they will be led into voluntarily drawing and creating. These 
two different views made us divide into two separate groups. 
G. Erdenebileg and Yo. Dalkh-Ochir with 17 students had to 
move to another place by renting three rooms in the Secondary 
School No 32 in Zaisan, Ulaanbaatar. This location was a very 
favorable place to be close to nature and surrounded by beautiful 
landscapes. Under the leadership of Erdenebileg and Dalkh-Ochir, 
nine students had to be trained in the sculptures' studio and eight 
students in the artists' studio to feel a real sense of art by having 
united objectives and the warm atmosphere of one collective. 

Th epeculiarity of our college was to strive to make a transition 
from the concrete world into the abstract world in our mentality. 
This was very difficult in time when peoples' thoughts only 
admitted concrete. Every student of our college introduced the 
nature of modern art to their relatives, friends and acquaintances. 
Voluntarily, there was a prior necessity for every student to 
explain and defend their views to others. To grant this opportunity 
for our students, we organized exhibitions of their works twice a 
year. Besides bringing happiness to the public and artists, these 
exhibitions also brought hardship and criticism. Also, the students 
had started to become involved in the Action exhibitions organized 
annually by the Society since its sixth exhibition. It also should 
be mentioned here about field practice organized for students 
every spring and autumn by the college. This was ajourney full 
of adventures for those who could ride a horse well. 

Today, many young artists have graduated from the college have 
been creating their works and feeling the happiness and the 
suffering of being an artist. 



BapHMaAH r.3pA3H36HA3r G. Erdenebileg, Sculpture 
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HOrOOH MOPb 



...C3TT3XYHH cpiOHU PYY XHHC3H <1\\<1M 

«HorooH MOpb» Hb HMap H3r OHOA, TOAOpXOH 
\3B Mcwr 6hui TyxaHH ypaH 6yt33ahahhh xyBb epTOHij, 
iL\3pxnHA3AT3H myyA xoa6ootoh araaA T3A 36BX6H ec 
3ynr33p33 xoA6orACOH Hb toaopxoh. Bne AaacaH y33A 
ooAAoopoo 6ycAaac HArapAar ypaH 6vt33ahha X3H33C 
h y a xaMaapax, y A 3axHparAax 6aHAaAA, neAeeT 

C3TT3XYH, OHrOA, 6yXHMAaA T3X M3T TOXHOAAAMH Xy^HH 
3\"HAC33p XOOpOHAOO XOA6orA>K33. 

Tsahhh ypaH 6yT33A33c Aapaax 
TOAopxoHAOATyyA rapn 6aHHa: 

• 0Hre X3A63PHHH 3GB A.YPCA3AHHr HA3pXHHA3AA33 

X3p3rA3A3rryH 

• \3A63p Hb HX3BHA3H 3Kcnpecc uihh^c nanap aryyAcaH 

• X3A63p 9HTHHH ncHXOAorHHr MeTacJ)H3HK Manraap 

X3p3rA3C3H 

• 5HAr3A3A f C3TT3rA3A aiyyACaH HA3pXHHAAyyA Hb 

3\-paaHHA np>K 6yn aoxho mst 

• T3p3A 3ypar uinr 6yyArax 6hui 36BX6h eepHHH 

M3Ap3M^C33p YHAC3H HA3pXHHAAHHT y3yYA3X, VyHA33 

M6H naHap, eHre ayPchhh Tyxan op^HH yeHHH 

C3TT3AT33r TycraX 3pM3A3A3A 

• XI 3yyHbi yeHHH TyBA AaM HapbiH homaoaooc 

VHA3CA3C3H 60AHT 3VHAC Hb 3GBX0H AOTOOA M6H HaHapT 

niHHr3C3H 6aHAar r3C3H 3apqHM 

• Bhahhh M3AA3r 6oAOBcpoA, TypuiAara, TypuiHAT, 
coevbiH M3AA3r33c yA xaMaapaH ijaaHaacaa m3AP3m;k33c 
xepeH rapn 6aHAar K>yHA * yA 3axHparAax xyn 6aHAar 

r3C3H 3apMHM 

• I L\3pXHHAAHHr «TOATOHrOOpOO» 6yC 30BXeH X3A63P 
A\pC33p aAHAXaH 6oATOX Hb AYPCHHH AYPCA3A. 3H3 Hb 

TvxaHH 3VHAHHH mgh qaHap 6hui epAee a raAaaA luhh>k 
vaaap 

• Boaht epTGHueec c3TT3xyhh epTOHu. pyv T3MyyA3x 

T3MyVA3A 

• HaTypbiH AapaHiyHAAaac aHra^cpax 3pM3A33A 

• VpAar 6oa rapMOHH /30XHu,oa/. TapMOHH Hb 
:3TT3xyHH 6oaooa ypAaxyHH xy*i naAAwr HA3pxHHA3X 
roA x3p3rAvyp iom. 

3Ar33p TOAOpXOHAOAT XHH XOOCHOOC aMHAaH 

rapn Hp33ryH, tsahhh TyypBHcaH 6yT33A, TyyAcaH 
3aMHav\aac ypraH rapn 6yn araaA opHHH yeHHH AYPCA3X 
ypAarT 3aHAinryH uiaapAAaraTan y h AC3h hihhjk 
«HapyyAbir aryyA^K 6ynraapaa MoHroAbiH AYPCA3X 
ypvarT 1HHH3, aMHH HyxdL\ yyp aMbcraA iom. 



A Step into the Thinking 

Green Horse is not a theory, a definite style or form. However, 
its artists have direct relations with their individual views and 
expressions. It is also clear that they connected with their 
principles. They are the artists who differentiated their 
independent views from others. They are connected with 
occasional factors such as freethinking, inspiration and despair 
in a condition of not being governed by somebody else and 
dependent on somebody or something else. 

The following principles define their works: 

• Don't use right harmony of color and forms in their expression. 

• Forms are mostly in a character of expression. 

• Psychology of forms and color should be used in metaphysical 

way. 

• Artist's symbolism and expressions that contains its 
impression is like a signal of a coming time. 

• Desire not to copy anything like a photo but to express the 
nature of a an entity with its own sensitivity and to use the 
modern characteristics of expressing the nature and color in 
doing so. 

• To follow the principle of Tibetan lamas of the XI century, 
that the reality of any entity is absorbed only in its internal 
nature. 

• To follow a principle that says that there is a power that is 
born from sensitivity, which is not governed by anything and 
which is not dependent on our knowledge, education, 
experiments or culture. 

• Expression of the form of the object is seen, but not the 
rational portrayal of the object. This is not its nature. It is 
merely the object's appearance. 

• Desire to strive for a view apart from realism. 

• A desire to be free from the pressure of nature. 

• Art is a harmony Harmony is main mean of expression of 
ability of thinking and creation. 

All these definitions are not formed from anything. They are 
formed by the artists' works and experience. They brought a 
new and vital atmosphere to Mongolian visual art because 
they contain the basic characteristics that are the basis of modem 
visual arts. 



BapHMaAH T.3pA3H36HA3r 



G. Erdenebileg, Sculpture 
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6aT6aapbiH TAHCYX 

1957 oha Ybc aMMarr TepceH 

1971-1975. /tyP 0 * 13 * yp/iarMMH nyHfl cypryyjib, ypaH 3yprwMH aHm 
1 984-1 988.YBHC-MMH ypaH 3yprwiiH aHm 
1990.1 1 .14 MoaepH ApT "HorooH Mopb" HMMrsMnarnMr yycroH 
oawryyncaH aHXHw tmiuyyammh Hor 

OponucoH Y33cr3H3HrYYfl 

1990. " 5Rbi4 1" -HorooH MOpb" HMMr3Mn3rnMH aHXHw y33cran3H 
Yha3Chmm YpaH 3yprni4H ranepew 

1991. "flBti 2" - " HorooH Mopb'* Hniir3Mn3r JleHMHww My3eti 

SHAMaHb T6B. 

1991. "OpMMH ye 3anyysyyA u -"HorooH Mopb "," Tanrap " 
HMMraMnaryYAMMH xaMTapcaH ysacranoH, Y33CT3n3H MMM3rna/inMH 

T3HXMM 

1992. "Hblj 3 "- HorooH Mopb HMtfraMnsr fln3aMHW tos 

1993. "^bu 4 "-HorooH Mopb HtwraMnar Yha3Chmm YpaH 3yprwwH 
ranepew 

1993. " Ban>KMHHflM 1 jQaujHflMTaM oflep" -MonronbiH wmhs ypnarwiiH 
xon6ooHw aHXHw Y33cron3H Yhaschhm Ypan 3yprniiH ranepew 

1 994. "flBLj 5 6a 6ha"- "HorooH Mopb" HniiraMJiar flypoiax YpnarwMH 

1995 "Abm 6 ' -"HorooH Mopb" HMMr3Mn3rflYP CJ13x YpnarviMH My3ew 
1996. 'JRbm 7 HorooH Mopb HniirsMnar flypcn3x YpnarwMH My3eii 

1997 n 9\Bi\ 8 HorooH Mopb HMiiraMnar flypcnax Ypnarn£iH My3ew 

1998 "Ceper " MoHroribiH lumhs ypnarnwH xon6oo Y3r 

1 998 "9\bi\ 9 - HorooH Mopb HnwraMnar flypcnax YpnamiiH My3ew 

1999. "Abu 10" HorooH Mopb HMiiraMfiar flypcnax YpnarwMH My3eK 

2000. "Hotooh Mopb " Ypnar coen MaAaannwiiH toba 

TaflaaAaA rapracaH Y33cr3n3HryYA 

1991 ."MpAepH apT Hotooh Mopb rpyrm" (X6HP/ -tiH MionxeH xot) 

1992. "HorooH Mopb" HMMrsMnarnMH Y33cran3H PepMaH. 
MHrner ibiirraT KoHKepei YpnarnMH My3ew 

1993. MoHronbiH MoAepn Ypnar "HorooH Mopb'* ( XBHrY wh Bpane 
xot ) 

1993- MoHronbiH MoAepH Ypnar "HorooH Mopb" BenbrnMH BepereH 

XOT 

1994- MoHronwH MoAepH Ypnar "HorooH Mopb" flK)KceM6yprw£iH 
Atiw xot 

1996. "HorooH Mopb "HMiiraMnarMMH y33cr3naH TonnaHA 
AMCTepAaM . BonnoH ranepew 

2000. "MonronbiH enre" ( AHY, Hbjo-Mopx. CaH-OpaHiuiCKO) 
CnMno3nyM 

1994. OnOH yncwH "MoAepH Apf' cnMno3nyM "JIsha Apr" Mwrnsnoap 
Monron,repMaH XonnaHA. Opanq, AHY 3nc3H Tacapxatf . Gdashs 
- 3yy, Rypcnox YpnarwwH My3ew 

1995. OnoH YncwH "MoAepH Apf CMMno3wyM "IbnA Apf mirnsnaap 
MoHron . TepMaH, Benbrw. flypcnax ypnarwH My3eita 

BycaA 

XBHrY - i.i 1 1 u Lmbitde " C3TryYnniiM 1991 ohu 4p capWH AHY-wh 
"Art News ■ carrvynnMH 1 999 ohu 3 p capbiH AyraapyyAaA flnoHbt 
" Tenpw 6neHHane " .MoHionuH idmhs ypnarnwH xon6oo " 
Cepef.AHY-biH '* MoHronbiH eHre" KaTanoryyAaA odcoh 




X3fi63p flypcnariMMr flaw h eepMnn>K 6ojiho. 
3h3 6on ron 3yMn 6muj »om. 

XapMH TYYHMMr 6mm 6onro>K 6yw AaBTarAaiuryM oepmn racsH 

LLJMHW "M0H MaHap" n OplilMH TOfTHOAOr. 




(;\NSUKHBatba)^r 

1956 Born in Uvs province 
1971-1975 Completed College of Fine Ans 

1984-1988 Completed the National Pedagogical University as an artist 
1 1-14-1990 A founder of the Green Horse Society 

Exhibitions participated 



1990 The Action- 1 Exhibition at Art Gallery 

1991 The Action-2 Exhibition at Chandmani Center. Lenin Museum 

1991 Contemporary Youth joint exhibition by Green Horse and Tenger 
Societk-N 

1992 The Action-3 Exhibition at Dcsogn X;cnteT 

1993 The Action-^ Exhibition at Art Gallery 

1993 The Day with Batjiiinyam and Dashnyatru the first exhibit] 
Mongolian Association of New Art 

1994 The Action-5 and We Exhibition at the Fine Art Museum 

1995 The Action -6 Exhibition at the Fine Art Museum 
19% The Action-7 Exhibition at the Fine Art Museum 

1997 The Acrion-8 Exhibition at the Fine Art Museum 

1998 Sorog Exhibition by Mongolian Association of New Art 

1998 The Action-9 Exhibition at the Fine Art Museum 

1999 The Action- 10 Exhibition at the Fine Art Museum 
2(KX> Exhibition by Green Horse at the Art and Cultural Informal 

Exhibitions abroad 

1991 Exhibition by Green Horse in Munich, Germany 

1992 Exhibition by Green Horse Conkcret Art 
Museum in Ingolstadt, Gcnnany 

1993 Exhibition by Green Horse in Brake. Gcnnany 

1993 Exhibition by Green Horse in Beringen, Belgium 

1994 Exhibition by Green Horse in Each. lAixembourg 
l:\hibition by Green Horse at Botlon Gallery, 

Amsterdam, Holland 

2000 Mongolian Color in New-York and San -Francisco, USA 
Symposiums attended 

1994 International Modern Art Symposium on land art (Mongolia, 
Germany, France and USA) in Mongolia 

1995 International Modem Art Symposium on land 

art (Mongolia, Gcnnany and Belgium) at Mongolian Fine Art Museum 

Others: His works are published in 1991 April editions of Lmbide 
Magazine. Germany and Art News Magazine, USA: 1999 March editions 
of Tcnri Biennale Magazine. Japan and included in Sorog catalogue by ihc 
Mongolian Association of New Art and Mongolian Color Catalogue 
pubJishcd in USA. 



GREEN HORSE 




BTaHcyx "HvvAon" 1990 oh. 120 x 90 30toh, toc 
B.Gansukh "Nomads Move" 1990. 120 x 90 oil on canvas 




B. raHcyx "Yflaw" 1990 oh 164 x 65 3otoh, toc 
B.Gansukh "In the Evening" 1990.164 x 65 oil on canvas 




B. TaHcyx "XaBap" 1990 oh 195 x 75 30toh,toc 
B.Gansukh "Spring" 1990.195 x 75 oil on canvas 
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HOrOOH MOPb 
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J[J^2! GREEN HORSE 




B.raHcyx Tanq" 1991 oh 180 x120 30toh,toc 

B. Gansukh In the Steppe" 1991.180 x120 oil on canvas 




B.raHevx "Cottoxvmh 3vh" 1 990 oh 200 x 75 30toh,toc 

B. Gansukh The summer of the thinking" 1990.200 x75 oil on canvas 




B TaHcvx 1 LlarviMH ypcran " 1991 oh 198 x 98 30toh,toc 
B. Gansukh "Time Stream" 1991. 198 x 98 oil on canvas 




B.raHevx "Yflaw " 1990 oh 180 x 75 30TOhjoc 

B. Gansukh "Evening" 1990. 180 x 75 oil on canvas 




B.TaHcvx "LUeHHMH hmmss" 2000 oh Tywb 
B. Gansukh "Night's Sounds" 2000, ink 



IN 



HOrOOH MOPb 
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BJaHcyx "EvcryM" 1991 80 x 55 30TOH toc 

B. Gansukh "Woman" 1991. 80 x 55 oil on canvas 




BJaHcyx "UaraaHbi xeonen" 1992. 50 x 35 ryaiub 

B. Gansukh "Movement of the White" 1992. 50 x 35 gouache 




BJaHcyx "Capiat weHe " 1991. 200 x 160 30toh,toc 
B. Gansukh "Moony Night " 1991. 200 x 160 oil on canvas 
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HOrOOH MOPb 




BJaHcyx "Bv>Knr" 1998 oh 190 x 170 30toh,toc 
B. Gansukh "Dance" 1998. 190 x 170 oil on canvas 
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B rancyx "YnBBH xypfl" 1999 oh 197.5 x 97.5 30toh.toc 

B. Gansukh "Red Speed" 1999. 197.5 x 97.5 oil on canvas 





rancaHoopxowH 3Pfl3H3EHJ13r 



afl ynaantaarap xotqa topcoh 
L WB Avpcrox ypnarwMH Ayuq cypryynb TercceH 
•I9B7 Hex yncaA riparnMH ypnar yi/inAB3pn3ni4MH assa, cypryynb 
■* 

lt_14 MooepH ApT "HorooH MOpb" HMMraMnarniir yycrsH 
yr» aHXHbi rwtuYYflWMH hst 11 5_ ^ 

>taroc * 1 Moctf flypcrox ypnarwMH cypryynb 6aMryyncaH. (3axnpnaap 

*x cypryynb, fln3aMHbi tohxuma 6anuaap ofloo xypran 
■mvocraroHTYYA 

* 1* -Hotooh Mopb" HMMraMnaruMH aHXHbi Y33cran3H 
Mi ypan 3yprwMH ranepePi 

Tfc*2"- ~ Hotooh Mopb" HMkiraMnar JlennHMM Myaew MaHflMaHb 

'Ophmh ye 3anyyMyyfl" -"Hotooh MOpb V Tanrap " 
■■■IWMfni xaMTapcaH yaacranaH, Y3acranaH MtiMarnannMH 



X- Hotooh MOpb HwwraMnar flw3a£iHbi tgb 

« -Hotooh Mopb HMMraMnar Yhaschmm Ypan 3yprwwH ranepeti 

M»wsMjlaujH»MTaM eflep" -MoHronuH ujmhs ypnaiHWH 

jmom Y33CT3n3H Yhaschhm YpaH 3ypniMH ranepew 

5 6a Ema" "Hotooh Mopb" nnPiraMnar flypcnsx YpnarMMH 



■€T "HorooH Mopb" HMMraMnsr flypcnsx YpnarwMH Myaew 
7 HorooH Mopb HMMraMnsr flypcnsx YpnariiMH My3ew 
• rtonxw Mopb HMwrsMnsr flypcnsx YpnarviMH My3ew 
sr * UoHronbtH LUHH3 ypnarMMH xon6oo Y3r 
9 ~ Hotooh Mopb HMMraMnar flypcn3x ypnarMMH My3e* 
I V Hotooh Mopb HMMrsMnsr flypcnax ypnarMMH My3en 
»- «npb * ypnar coen M3fl33nnnMH toba 

*m If IHIJJIJH 

B^i Hotooh Mopb rpynrf (X5HR/ -wh MionxeH xor) 
3»«0pfc*HMMr3Mn3TMMH Y3acr3n3H repwaH. UnrnenbiirraT 

mmmmaaepH Ypnar "HorooH Mopb" XBHry wh BpaKe xot 
ammHopepn ypnar "HorooH Mopb" BenbrMMH BepereH xot 
Moflepn Ypnar "Hotooh Mopb" flioKceM6yprMMH Amuj 

1 OnoH yncbiH y33cr3n3H BpeHAeH6ypr. f epMaH 

i»"U|* "MMMraMnarMMH y33crsn3H ("onnaHA. AMCTepAaM . 

''-agpmf 3jrv« Xoma Asmmh odhmh yeMMH ypnarMMH y33CT3n3H 
■ 

^%^Q«wyncb«CMMno3MyM tIsha Apf'Mnrnanaap TepMaH, 
Mt M&- Vpan 3yprMMH ranepeM 



ERDENEBILEG ( iaisaiidorj 



1957 Born in Ulaanbaatar 
1972-1976 College of Fine Arts 

1979- 19S7 Completed Institute of Industrial Art. Prague, former Czechoslouikut 
11-14-1990 A founder of the Green Horse Society 

1993 Founded the Gtecn I lorse C Allege of Fine Arts and worked as its principal 
Since J f _>-:l "yr.---' - 

1994 Teacher at the School of Industrial Design. National University of Science 
and Technology 

Exhibitions participated 

1990 The Action I Exhibition at Mongolian Modern Art GalleiA 

1991 The Actton-2 Exhibition at Chandiuam Center, Lenin Museum 

1991 Contemporary Youth Exhibition ol Green Horse and Tenger Societies at 
Exhibition Hall 

1992 The Action 3 Inhibition at Design Center 

1993 Hie Action 4 Inhibition al the Mongolian Modeoi Art Gallery 

1993 ."The Day with Dashnyam and Bal jinny am, the first exhibition by (he 
Mongolian Association of New Arts 

1994 The Action 3 and We Exhibition al the l ine Art Museum 

1995 The Action-6 Exhibition at the Fine Art Museum 

1996 The Action-7 Exhibition at the- Fine Art Museum 
~1997 The Action-8 Exhibition at the Fine Art Museum - 

1 998 Sorog Exhfoirion organized by the Mongolian Association of New Art 
at the Mongolian Modem Art Gallery 

1998 The Action-9 Exlubition at the Fine Art Museum 

1999 The Action-lfl Exhibition at the Fine Art GajitffJ 

2000 Exhibition by Green Horse Society at the Art and Cultural Information 
Center 

Exhibitions abroad 

1991 Fxhibition by Green Horse Society in Munich. Germanv 7^1-4 

1992 Exhibition by ( ireen Horse Society at Conkerel Art Museum, Imjlclstate. 
Gennany 

1-99^ Exhibiuon by Green Horse Society in Brake. Germany '~^ : fyp^M 

1993 Exhibition by Gteen Horse Society in fk-ringen. Belgium 

1994 Exhibition by Given Horse Society in Esch, EuxemrKmrg 

1995 Human Being and Nature International Exhibition m Hrandenbourg,, 
Germany - 1 . --——]- - - • . - ... ~_' - - "-."if 1-7- 7 :~J--'^ .V^ l: : 
199dlixhibition by Green Horse Society at Bollon Gallery in Amsterdam 
Holland 

1998 Neo Lagoon. Contemporary Art Exhibiuon of artists from Northeast Asian 
Countries, Japan 
Symposium attended 

1994 Modem Art Symposium on Land Art (Gennany. Mongolia, Belgium, and . 
USA) at the Mongolian Art Gallery 





GREEN HORSE 




HOTOOH MOPb ^^^3 




T. 3pfl3H36mi3r 1990 oh "yHpan" 70 x 50 30toh,toc 
G. Erdenebileg 'The Meetings 990. 70 x 50 oil on canvas 




r 3pfl3H36nn3r u V^pan 1990 oh 80 x 80 30toh,toc 
G Erdenebileg - The Meeting"1990. 80 x 80 oil on canvas 




r.3pfl3H36mi3r "Xeper" 1988 oh 40x30 
G. Erdenebileg "Portrait" 1988. 40x30 




T. 3pA3H36vm3r 1989 oh u 3oxhoivdk" 120 x 100 30TOH,toc 
G. Erdenebileg "Composition" 1989. 120 x 100 oil on canvas 
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GREEN HORSE 




r 3pfl3H36un3T " ByxuMAan" 1989 oh 80 x 50 ryaiub 
G. Erdenebileg "Irritation" 1989. 80 x 50 gcxjache 




G. Erdenebileg "Irritation" 1987 

r.3pA3H36Mnar " . ... 7? "1987 OH 40x20 
G. Erdenebileg u . ... 7? " 1987. 40x20 
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f". 3pfl3H36nn3r " Spnyvfl 1998 oh waeap 
G. Erdenebileg "Men" 1998. ceramics 




HOrOOH MOPb 




HOrOOH MOPb 




r 





Mhhwm xycan 6on HaAaac raflHax ijaaA xycan 6aviAar. 
Haflaa flMap h3T3h k>m MSAparAa* 6a*flar 6ereeA TVYHMtir ar tmmm k>m raw xan* MaAAarryMfl n ron ymip Hb 6ai*Aar . 
Mar opoH 3aw swap Har toMbir 6mm 6onrooA eepoe TYYHMflr yrvticraflar. 
En eepniiH i^aaA xyHTatiras xsamm mmh33 catfH apb* M3AH3 toamm mmh33 caviH ypnar xMMAsr. 

Mmhmm MaaA xyHnn waapAnara Maw eHAep 6affaar 6onoxoop tyyha 6onoH MaAaA >kmhx3H33C33 TaanarAax TaauaarAax hb xai^yy 
6aMflar. 



EHflOH>KyHaMH AAJ1X-OHMP 



DAI .KIM XJHIR Yondonjunai 



1958 TeB aiiMrMMH BaflHwapran cywiaHfl TepceH 

1979 flYflC BapuManbiH awn Terccen 

1988 YBUC-MfiH ypaH 3yprnwH aHru TercceH 

1990.1 1.14 MoAepH ApT "HorooH Mopb" HMMraMnsruiir yycoh 

6awryyncaH aHXHbi rMWYY/UWH Har 

1 992-2000 " HorooH Mopb" cypryynniiH 3axnpan 

1996. MoAepH ApT tor Mocwcp BoitewH K/iy6 6aiiryyncaH 

1998 "4 cap" KoHTeMnopapn ApT tgb 6aMryyncaH 

Y33Cr3fl3H 

1990 "5Rbi4 r "HorooH MOpb'* hum raMJiar mmh aHXHW Y33cr3Ji3H 

1991 "Abu li" "HorooH Mopb" HnvirsMnsr MaHAMaHb tgb, YpaH 3yprawH 
ranepeM 

1991 "Op^nH ye 3anyyMyyA" "HorooH Mopb" TsHrap "HUMrsMnsruiiH 
xaMTapcaH y33ct3ji3h Y33cr3n3H MMMsrnsn 

1992 "HB14 III" "HorooH MOpb" HMMrsMnsruiiH Y33cr3H3H flM3aMHbi tob 

1993 "HbuIY" "HorooH Mopb " HUMrsMnsrMMH y^cransH YY3 Tanepew 

1993 Ban)KMHH«M, flawHAMTaii 6Aep" MoHronbiH UJmhs YpnarniiH 

X0fl600Hbl aHXHH Y33Cf3H3H 

1994 "9\bi\ Y 6a 6ma" "HorooH Mopb" HMMrsMnsruMH y33cr3ri3H HorooH 
Mopb" cypryyriMMH xaMTapcaH Y33crsn3H flYMysew 

1995 "^Bi4 Yf "HorcoH Mopb" HMiirsMnsrMMH y33cr3ri3H flypcnsx 
ypnarMMH My3eii 

TaAaaAaA rapcaH y33cr3n3H 

1991/*MoAepH apT Hotooh Mopb rpynn" (XBHP/ -biH Mjohxoh xot TeTe 53 
ranepew) 

1992. "HorooH Mopb" HnwrsMnsruMH y3acran.3H TepMaH. MHmenbUJTaT 
KoHKepeT YpnarMMH My3eii 

1993. Ypan 6yT33nnMH Y33cr3fi3H ( XBHR/ wh BpaKe xot ) 
1993.YpaH 6yT33fiMMH y33cr3n3H BenbfMMH BepereH xot 
1994 YpaH 6yT33nnMH Y33cr3/i3H JlK>KceM6yprnPiH Afiuj xot 

1 996. "HorooH Mopb ' HiiMraMnarwfiH Y33crsn3H TonnaHA- AMCTepAaM . BonnoH 
ranepew 

1998. "Heo JlaroH" KOHTeMnopapw ApT y33cran3H flnoH, HaraTa xot. Tee 
ranepeti 

Cl4Mn03MyM 

1992 'KynTypb KapaBaH" Ojioh yncbiH a«H xaMTapcaH y33cr3n3H. MaHAMaHb 
T6B. YnaaH6aaTap xot. 

1994,OnoH yncbm "MoAepH ApT" cnMno3nyM "Hsha ApT" HMrnonoap 
Monron.repMaH .("onnaHA. OpaHu;, AHy 3nc3H Tacapxaii. 3pA3H3 - 3yy, 
flypcnsx YpnariiMH My3ew 

1995. OriOH YncbiH "MoAepH ApT" CMMno3MyM "JIsha ApT" MMrnsnssp MoHron, 
TepMaH. Benbrn flYP CJ13X ypnarnMH My3ewA 

1996 Ojioh yncbiH "MoAepH Apt" CMMno3MyM TIsha Apt" 

Murnsnssp MoHronXepMaH .fonnaHA /BonnoH rpynn/, lilseMuapb, Rypcnsx 
YpnarviMH My3eM, XycTaMH Hypyy 

1997 OnoH yncbtH "MoAepH ApT M cwMno3wyM "JIsha ApT" Mnrn3H33p 
MoHron.repMaH. MoAepH ApT tob 

1998 OnoH yncbiH "MoAepH ApT" cwMno3MyM "JIoha ApT" nurnsnssp 
MoHronJepMaH. Xoaoo odoh HyTarT, Pxpcn3x YpnarwMH My3ew 



1 958 Boni in Bayanjaijial Soum. Tov Province 

1979 Graduated Iroin College of Pine Arts as a sculpior 

I9SS Graduated from the Mne Art faculty of the National Pedagogical l uivcrsity 

11-14- 1990 A founder of the Green Horse Society of modem art 

1992 2000 Principal of Go:en Horse College ^-- 7 

1996 Founded Modem Art Center and Joseph Beuys Club 

19*>vS hounded April Contemporary Art Center 

Kxliibilions participated 

1990 The Action- 1, the first exhibition of Green Horse Society 

1991 The Action-2 Exhibition at the Art Gallery 

1991 Contemporary Youth joint exhibition by Green Horse andTengcr Societies 

1992 The Action-3 F.xhibiTion at the Design Center 

1993 The Acliort-4 Exhibition at the Art Gallery 

1993 The Hay with Dashnyam and Baljinnyam. the first exhibition by the 
Mongolian Association of New Arts -T-^Sv; 

1994 The Action 5 and \Ve Exhibition joint exhibition by the Green Horse society 
and college at the Fine Art Muscuip 

1995 T1k- Action 6 Exlubition at the Tine Art Museum 
Exhibitions abroad 

1991 Exhibition by the Green Horse Society at the Gete -53 Gallery in Mumch, 
Germany -_>--'- v , 

1992 Exhibition by the Green Horse Society at the Conkerct Art Museum" m 
lngolstadt T Germany 

[993 (ireen Horse StKiety Exhibidon in Brake. Germany ; " 

1W3 Green Horse Society Exhibition in Bcringcn. Belgium ~r. 

1994 Green Horse Society Exhibition in Esch, Luxemburg 

i ( ireen Horse Society Exhibition at the Bollon Gallery in Amsterdam. Holland 

1998 Neo Lagoon Corucrnporary Art Exhibition at the Central Gallery in Negate. 

Japan :: — 

Symposiums attended 

19§2 Cultural Caravan International Exhibit ion at the Chnadmani Center, 
Ulaanbaatar 

1994 Modem Art International Symposium on land art in Erdene Zuu. El$en_ 
1 -jsai khui. and at the Fine Art Museum. Mongolia (Mongolia. Germany, Holland, 
France and USA) 

1995 Modern Art International Symposium on land art and Nomad Art 
Exhibition at the Fine Art Museum, Ulaanbaatar (Mongolia. Germany and Belgium) 

1996 Modem Art International Symposium on land art at the Fine Art Museum and 
in the Khustai Mountains (Mongolia. Holland and Switzerland) 

1997 Modem Art International Symposium on land art (Mongolia and Germany j 
at Modem Art Center 

1998 Modem Art IntemarionaJ Symposium on land art in countryside and at the 
Fine Art Museum, Mongolia (Mongolia and Germany)- 





£ flanx - Onup 
Yo. Dalkh- Ochir 



" 3x HyTar 1 1994 oh 160 x 110 200 x 110 toc, 30toh 
"Mother Land" 1994 160 x 110. 200 x 110 Oil on canvas 
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GREEN HORSE 




£. fla/ix - Oinp ' 3x HyTar ' 1991 oh 200 x 120 30toh toc 
Yo. Dalkh- Ochir " Mother Land" 1991. 200 x 120 oil on canvas 




£. flanx - Onup u 3x ' 1991. 60 x 40 oh oapuMan 
Yo. Dalkh- Ochir "Mother" 1991. 60 x 40 sculpture 
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e flanx - Oinp " 3x ra3ap I. II ' 2000 oh 70 x 60, 70 x 150 30toh toc 
Yo. Dalkh- Ochir "Continent l.ll" 2000. 70 x 60. 70 x 150 oil on canvas 




£ flanx - Ohmp TaHMaapAan" 2000 oh 60 x 40 30toh,toc 
Yo. Dalkh- Ochir "Loneliness" 2000. 60 x 40 oil on canvas 
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£ flanx - Onup "AMbflpa/f 1998 oh. mhctojijihm 
Yo. Dalkh- Ochir "Life" 1998. mixed media installation 




CaM6yyrnMH M ALU BAT 



1956 ynaaH6aaTap xotoa TepceH 

1972-1976 flypcnax ypnarwiiH Aynq cypryy/ib 

1976-1980 X3BH3n MMM3rn3nnMH YMnflBap 

1980-1987 Co4>m xotwh ypnarviMH aicaAewM 

1987-1990 yjiaaH6aaiap xotwh ypMyy/jbiH can6ap 

199G.1 1.14 MoAepH ApT "HorooH wopb' 

Hi-miMMj umin oawryyncaH aHXHbi mujyYAMMH H3r 

1990-1992 MoAepn ApT "HorooH Mopb' cypryynb 

1 992- 1 993 'Coen" fly flC 6ar uj 

1994 MoHron yncbiH TepMMH ujama/iT 

ApAblH 3ypaaM Y HnnMcyp: >m wmh H3p3M)KMT Ahum.) 

cypryy/wwr 6aMryyncaH. " ~y 




6n M3T HorooH yHara mst, Mopb mst "EyxMMflarf mst, H3r capT3n H3r 
caHaa H3r 6we, H3r epTeHqw/m oyxHMAan vji. up »x u,arr unyy 
6yxMMAanbiH 6nji3rA3n 6onox mst" Hoitjoh Mopb* - hw md3x 3a ma 
caaAwr ToupoxryM mst, aaiipax mst. )KonooryM Mopb wot caTran 
eepee neneeTaw mst . 

3h3 M3T, Tap mst 6yxHMiir aAryynax M3T. TyMfiiupax mst. yryw mst, 

3YYA M3T, 60AMT M3T. BOJICOH M3T, OMfOpCOH 3MT, YprarDKMTl* 6yW M3T 

3H3 M3T 3p33H oiioH 3yparnyyfl M3T ypaH 6yT33nyyA mst. XapaxaA 
6yxnMAax mst, Taatuaan a sax mot, 6ypAbiH ayHQ "Uaraan xapaa" M3T 
aMwncaH 6ypxaH mst. Bac aw^ac xyprscsH aMnncaH MOTrep mst, 
(zombie) mot. HaMraac cyrapn a b par flax Amgpmkmmh iropor mot, (Sol- 
dier of Portune) mst. 3caan "3p 6op xapuara" M3T, Mgh acBan mst, 
3px MeneoHMM Mycraur M3T, MOAepH M3T. MOAepHM3M mst, 

KOHTGMnopapH M3T AaXWaA 3CB3H lOy M 3C M3T. BaC XI HMC3X M3T, 

ujapxAax xapsa mst, ranyy mst, uiohxop mst, cypnsr 6ypr3A mst, 
Myy X3T, xanrapbA mst 1 m still here rsx mham3h mst, Marrax mst, 
ManTax mst , hoxow m xaparAax mst. homxoh tsm3S hooohox mst, 
xepeHre Tacnax mst, yryw mst, xyeaarAax mst, canax mst, Taasaap 
hmcsx mst. 30proop 30pwnx mst, xyraijaa Mar mst, Meneenex mst 6ac 
n 6yxMMAax mst, ancaac MaApax mst, msastasx mst, aMbApaapaw 
xsMsscy.C. Maiu6aT 6aiicaH "HorooH MoptT-iiftH upsx New time M3T, 
coming lime mst 6oncy 






Y33CI"3J13H 

1987 Ahxhw owe AaacaH ysscrsrisH 3anyywyyAWH coenwH Tee 
1987 "Xaeap" "HaMap" My3-MMH ysscransH 
1987-1990 "3anyy ypaH 6yT3snMAMrtH y33crsnsH" 
1990,1991 "Abu" I. II "HorooH Mopb~-MtiH qyBpan 

Y3scr3nsH pyM, Yhaschm^ ypaH 3yprntfH ranepeft 

1992 "CoeribiH Mysaa" Ohoh yncwH ypnamftH 
oiMno3nyM 

1993 Tsp 6ynMMH ysscrsnsH MoHronbiH YpMyyAun 
sb/ishmmh y33crs/iSHrHMH ranxiiM 

1993 "OtoyH caHaaHbi arm" Co4>w xot 

Bojirap- MoHronbiH 3ypaaMAWH xaMTapcaH ysscrsnsH 
1991 Miohxsha "HorooH Mopb" HMwrsMnsrviMH 
xaMTapcaH y3scrsnsH 

1994 Joint Exhibition "Retro-spectare" 
" - ynaanoaaTap YY 3 ranepevi 

1996 Joint Exhibition "Retro-spectare 2" 

ynaaHoaaTap YY3 ranepew 
1998 Joint Exhibition "Retro-spectare 3" with wife 

Zibeiiina ( BynraH) 

2001 "Graphic Triennalle" y3scrsn3H HnoH.KaHaraBa 

2002 "MoHronbiH Odhmh yewiiH ypnar" y3SCrsnsH 
BenbfM, AHTeepneH xot 



MA SI I HAT Samhmi 



1056 Born in Ulaanbaatar 
1072 1076 College of Fine Arts 
197o-H>80 Worked in a Priming House 
1980-1987 Art Academy in Sophia, Bulgaria 
1987-1090 Worked in an Art Studio in Ulaanbaatar 
I 1-I4t990 A founder of the Green Horse Society 
1990-1992 Teacher at the Green Horse College 
1992 1993 Teacher at the Soyol College of Pine Arts 

1994 Founded Anima College named after a State Prizewinner artist 
U.Yadamsuren 

Exhibitions participated 
1987 Solo Exhibition at Youth Cultural Center 
1987 Spring and Autumn Exhibition by MAU 
1987-1990 Exhibition of young artists : 1 - 

1990.1901 The Action ! and 2 Exhibitions at the l ine Art Museum and the An 
Gallery r> • 1 . 

1992 Cultural Caravan International Art Symposium 
1903 Family Exhibition at the Fxhibition hall of the MAU 

1993 Envoy of Mind joint exhibition of Mongolian and 
Bulgarian artists in Sophia, Bulgaria 

1991 Joint Exhibition with Green Horse Society in Munich. 
Germany 

1994 Retro-spectaiv joint exhibition at the Art Gallery. Ulaanbaatar -p 
19*H> Retro- spectare-2 joint exhibition at the Art Gallery. Ulaanbaatar 

1998 Retro-spectare-3 joint exhibition with his wife Zibeiiina (Bulgan) 

2001 Graphic Trieimatle Exhibition, Canagava, Jafian 

2002 Mongolian Modem Art Exhibition in AutverperL Belgium 





HOrOOH MOPb 




C. Maw6aT u ByxHMfla/f 1990 oh 160 x 160 30TOH toc 
S. Mashbat Irritation" 1990. 160x160 oil on canvas 
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^^22 GREEN HORSE 




C. Maw6aT "flraaH Akt" 1991 oh 65 x 95 30toh toc 
S. Mashbat "Pink Act" 1991. 120x80 oil on canvas 





C Maw6ar TaTanoap 1990 30x20 qaac nacie/ib 
S Mashbat Scetch. pastel on paper 



HOrOOH MOPb 




C. Maui6aT " HMqqar caTranvYA * rypean1991 oh 200 x 150, 200 x 150, 200 x 150 30toh tc 
S. Mashbat 'Flying Thoughts" tripbcs. 1991, 200 x 150. 200 x 150, 200 x 150 oil on canvas 



i 
o 
—i 
o 
o 
I 

o 



0 





5a3aprYPMMH rAHT0M0P 



1959 oha ynaan6aaTap xotoa TepceM . 

1979 oha flYflC-MMH ypaH 3yprnMH aHmwr 3ypaaM 

floHfloriiMH ypnaHA AYYP r3C9H 

1987 oha TepMaHMM flpe3A6HMM flypcnax ypnarniiH 

aKaAQMMMH ypaH 3ypar, 3ypaacaH 3ypar M3pra>KMn33p 

npoo>eccop K).flaMMamMH ypnaHA AYYP r3C3H 

1 987-1 989 oha YnaaHoaaTap xotoa aMbAapM 

6aucaH 

1989 oha 8BMHMM ynup (BepnuHA) Hac 6apcaH. 
1991 oha Moaodh ApT "HorooH Moph" HMnraMnaraac 
rnuiYYH33p hgxoh ancyy/icoH. 

Y33crari3HrYYA 

1987 flpesAeHMM ypar 3yprwMH a*oj\eM\A 

1988 (DpaHL^MHH ojioh yncbiH Y33€T3J13h 

1988 HnoHA 3oxworAC0H onon yncbiH 

OlOyTHbl Y33CT3J13H 

1989 TonnaHAaA 6we AaacaH Y33cr3n3H 

1991 YnaaHoaaTap xotoa 6mo AaacaH y33cr3n3Hr 
Yhaschmm ypaH 3ypr«MH ranepeMA MoAepH ApT 
"HorooH Mopb" HHMr3Mn3r33C 30xmoh 6awryyncaH. 
1993 Bue AaacaH Y33Cf3fi3H Yhaochw?! ypaH 3yprniiH 
ranepcn ynaaH6aaTap xot. 



B. raHTOMep (3XH3p xyyxahwh X3MT) repwaHA aMbAapM 
6aMraaA 1989 oha obmhwm yMMp nac 6apcaH iom. 

flpe3AeHHM ypnarviHH AKaAeMMwr TerceeA x3C3rx3+* 
xyraijaaHA ax odohaoo 6anx yeA33 xhhcsh 6yT33nYYA H ^ T3p 
4nr3ap33 yJiAcsHMMr ax TaHGaaiapbiH caHaaMMjiraap rspMWHXHbi 
Hb 38BLueepCHeep y33>K TaHHni^ax 6onoM>K 6hA3ha onflCOH iom. 
Tyyhvim aMbApan, ypaH 6YT33HMMH son xym y33n fxwibiH opnen 
Hb toyHA T3MYYmK, »oyHA 3api4yynarAa>K. K>yr 6yT33)K 6aiicHbir 
Hb M3A3PC3HA n 6nAHMHr xon6o>K 6yw cswmmmh yTra yMwp 

OplUMHO. 

Ba3aprYpnwH ranTOMOpvitir 1991 oha Moaodh ApT "HorooH MODb" 
HMMraMnarnMH rMUJYYHaap hoxsh s/icyytdk, y33cr3H3Hr Hb yAaa 
Aapaa 30Xhoh 6aMryynaxaA XYpr3C3H ypaH 6yt33jimmhx Hb yH3 

143H3T3M 3H3 OnOflTbtr XYHflSTfSH apA TyM3HA33 XYprSX Hb 

6mahmh xyebA Hsp TepuMH xspor oaiinaa 

MoAepH ApT HorooH Mopb" Hnftr3MJt3r 
/3ypaaM B.raHcyx/ 



GANTOMOK Bazargur 



1 959 Born in Ulaanbaatar 

1979 Graduated from the fine art faculty. College of FineArts4-f- 

NS7 Graduated fnmi the Dresden Academy of Fine Arts wifhinajor 

fine art and graphics 

1987-1989 Lived in Uhumbaatar 

198£ Died in Berlin 

1991 Posthumousl) '-granted a menuVrship of 
Greeni Horse Society 

Exhibitions 



1987 Solo Exhibition at Dresden Academy of Pine Arts 

1988 International Exhibition. fttn&ZJZ^ ^^ -k^H^L. 

1988 International Exhibition, Japan 

1989 Solo exhibition in Holland 

P99_IGreen Hoo.e Society organized Gantomor's solo exhibition 
at the Mongolian Modem Art Gallery 

1993 Green Horse Society organized Gantomor's solo exhibition 
ai ihe Mongolian Modern Art Gallery 







4ST 



HOrOOH MOPb 




B. raHTGMGpnnH TyxaPi aypcaMK 

XyynMH owyTaH Ba3aprypHMH TaHTeMepHMH Tyxaii AypcaM* oaoo 
h aMbA x3B33p 6aiiHa. Tvyhmm xoep flaxb ax opoH 6ojicoh flpe3A3H xot 
Aaxb Yp/iariiMH flasA cypryy/ibA cypn 6artcaH ye Hb xsaxsh mcmhumh eMHe 
ujYY A33 Tyyhmm «Map ypcra/iA awminaw 6aticaH, cwoyTHyyAbiH AyHA oioyTHbi 
K/iy6T HMM33rywx3H Ko4>e yyH cyy>K 6atiCHaa t3H3t eepwtiH eeepMOM 
6aMAfiaapaa tsahhm xypu, MapraaHA oponupw 6aiicHbir caHa* 6awHa. Tap 
t3ahmm Hsr Hb 6aiicaH 6ereeA HexeA Hb TyYHMMr xyhmh xyBbA, ypaH 
6YT33J1MMMH xyBbA ynsnAsr 6aMcaH. TyYHMMr TaHbAar 6awcaH 6yx xywyyc, 
6aruj, MsprsxcnMMH 6arw, owyTHyyAbiH xyBbA aMbApa/iwr hum 3pT opxn>K 
ABcaH Hb oaoo m T3C3H C3Tr3/iA SarTaxryM 6aiiraa kjm. Tap ypaH 6yt33jihmmh 
xsmyy 6ereeA cawxaH aMbApanbmxaa A©nre>K 3xsha Hb 3orco>K GawcaH k>m. 
Tyyhum xhhc3h awnn Hb LjaawwA ynaM xgokyy/dk, 6a«)Kyynax ecTOM 6aiicaH 
raMxaMQjurr aBbaacwr Hb xapyyn>K erceH. 

TyYHHMr CYYiHkikiH yAaa flpe3A3HA npsx3A Hb 6n yyn3a>K MaAaaryn, 
yx/iHHH aioymaw obhmh TvyHMwr raH3T aBH HBcaH 6aii)K33. TaHTeMep mmhhm 



In Memory of Gantomor Bazargur 

The memory of the late student. Gantomor Bazargur, is still 
alive. A few years ago. he was studying at the University of Arts 
in Dresden and he considered Germany to be his second home. 
I remember the current which he was working through and his 
feature of suddenly taking part in the jokes and humorous chatting 
with other students while he was sitting and drinking coffee 
quietly in a cafti. He was one of the students and was praised by 
them for his good nature and artistic talent. 
Everyone knew him. professors and students, and we still cannot 
believe that he left life so early. He was just starting the difficult 
but wonderful life of an artist. His artistic works show his great 
talent and potential that could be developed and enriched. 
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B.rameMep " Cyhc " 1988 oh 30 x 25 qaac, Tywb 
B.Gantomor "The Ghost" 1988, 30 x 25 ink on paper 



ypaH 3ypar, rpac£w<HMH anrMA 4 >Knn cyp£nu,caH. Bm xbmt awwnnaAar 
XYMYYCHMHX33 xaMT Tap yeMkir sprsH caHa>K 6atiHa. YpnarnMH ape eep 
xYpaaHaac upcsH aBbaacnar 3anyyA aHx sha aMbflpaxafl 6apxw33n 
hxt3m 6aMcaH. 3hs Hb X3J1HMM 6spxw33n, onoH >KnnnMH ynaM>KnanTaM 
eBponbiH ypnar 6a XX 3yyHbi EBponbiH ypnar rax mst. Tvvhmm xyBbfl u,eM 
i^araaH Ton6yyA- MaprsaoiHtiH aHrniiH 5anu HapbiH onoH yflaarniiH 
OMJiroMxcrow flpwnwnara, mgh tvyhhm aHru flaxb 6vTaanH yyp aMbcran Hb 
TYYHnfir eepee eepniiree msasph xodkhxoa Hb Tyc 6oncoH raw 6m 6oAAor. 
Tyyhmm aM)KnriTbiH ron ynflac Hb Tyc cypryynb flaxb aBbaac 6ypuMr 
nnpYYn>K, TOpflOH xeDKvynaxaA HwrnacaH cyprambiH apra 6apnnA 6aiicaH 
k)m. BuflHMM ron 30pnnro 6on eepee eepuwree TaHiix, ypaH 3yprnMH 
xyynnyAwr oiinryynax ABflan kjm. CypM 6onox 6a cypraw 6onox 
3YMnyYAHMH lyxafi xyH 6ypT toxmpcoh cypra/iTbiH nporpaMMaap owiryynax 
Hb xyBb xyhmm xyBbfl Maw aepar HeneeTSM 6ereeA 6yTaanHaap 
a>Knnnaxafl Hb Tyca/iAar k)m. 

flunnoM xmmx >Knn Hb raHTewepn^H a>KnbiH apra 6apnnbiH xyBbA 
6yT33nH, 3opnnroAOO xypax racaH apMamanTaii, tyyhmm eepniin 3aH 
MaHapbm xysbfl 3l;cmmh waTaHAaa Maw apMHMTati 6aficaH kjm. Tap 10 
tom x3M>k33hmm 3ypar 6onoH onoH 3ypraac 6ypAC3H AnnnoMWH a*<nn 

XHfiC3H K)M. 

Tvyhhw "Muhum aMbApan" csasb Hb ophmh TotipoH, xaMTpaH aMbAapn 
6yfi oioyTaH HexeA. axHap xyYxaATafiraa xapbu,a>K 6aiicaH tyyhhm 
3epHnm3M 6a yflHrwH xon6oor xapyyncaH ron xeAenrern xvHMMrxapyynHa. 

Tyyhh^ ypnarnMH aaaibiH ax 6ynar Hb eepMMHX Hb y33>K 
eHrepYYncsH 3Ytinc 6aticaH 6a Tap Hb tvyhmm xwticBap caTranraar Tawaaw 
6aticaH k>m. BycaA owyTHyyATaii xapbu,yynaxaA TaHTeMep Typwux, 
cyAnax Tanwr 6ara xmm>k 6aticaH 6a Har TepnuMH 3yMnnwr onoH 
xyBnn6apaap wyyA AanraqaH A33P 6yynraAar 6aiiB. Tmmmssc h tyyhmm 
a>KnbiH epeeHA AwnnoMbiH a>Knaac Hb raAHa onoH Ayycra>K aMwaaryM 
3ypar, xyBnn6apyyA Y^AC3 H 



I did not see him when he came to Dresden for the last time. 
Unfortunately, due to a fearful disease, he suddenly passed away. 
Gantomor had been my student for four years in the fine art and 
graphics class. My co-workers and I, fondly remember that time when 
he was with us. A talented young man who came from completely 
different sphere of art, had faced language difficulties, the complexity 
of European art with hundreds of years' of history and 20 !h century 
European art, etc at the beginning of his life here. All things were white 
spots for him. I think frequent, clear discussions by professional 
teachers and the hard-working , fruitful climate in his class, motivated 
him to become aware of and develop himself. His success was derived 
from a training method at the university that is directed toward the 
discovery, care and development of each talent in the university. Our 
purpose is to let students recognize themselves and understand the 
laws of fine arts. It is beneficial for students to work hard when they 
understand things that need to be learned through the training program 
which is both designed for and suited to each students' strong points. 

As for the working method, Gantomor was very creative and 
full of aspiration to achieve his goals. As his artistic character, he was 
very energetic in his Diploma. His diploma work comprised of 10 large- 
scale drawings and many other small drawings. The piece "My Life", 
which he was working on, shows the main motivation behind his 
contradictory and yet harmonic relationship with the environment, his 
friends and family. 

His life experiences were the source of for his artistic work 
and fed into his abstract thinking. In comparison to other students. 
Gantomor spent little time testing and researching but drew many 
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B raHTeMep " Xyythmh yr " 1987 oh 120 x 80 KapTOH, toc 
B.Gantomor "Son's Word" 1987. 120 x 80 cartoon, oil 



3x3Hfl Hb xapaxafl 3H3 6yx3H xst hx xeAeriMep 3apu,yyn>K 
6aMraa mst 6ojiobm ar shs n TaHTeMep 30xnorM, 3ypaaH, ypnarniiH 6aT 
cyypbTaw, TYYHwiires xan6apxaHaap qaacaH A33P 6yynra>K naAaw GawcHbir 
xapyynw 6aMHa. TyyHMM 3ypaannMH asbaac unsap xaparAaw 6aiicaH. 
3x 3arBapaac wyyA AYpcsncsH 3apnM 3ypryyA Hb Maiu xvmtsm c3Tr3rA3n 
TepyyriA3r 6aiicaH. SArssp 3ypryyAbiH xaMrniiH caMH xscar Hb eepwwH sx 
6nesp33 6onoH csTrsn syiiH ryH3rnM awn mama a pa a mrsn TepyyriAsr. 
UJyraM, TOAOiron 6a 6yT3q Hb wmhs caHaa AYYP 3H 6aiiAar. SArasp 3yprnMH 
apra x3n63pyyA Hb tyyhmm 3yprntiH ye waTyyAbiH sijsct xypTan »-iyxan 
YYparTaii 6aficaH 6a TyyHMM aotooa C3Trsnr33HHM MaHapbir Teneenw 
6awcaH kdm. 

flunnoM xMHAar )km/133 TaHTeMep tom 6VT33HH, caTranrasHMii 
yeA33 6ancaH 6a shs Hb ujmhs eHre, 6vt3u, apw xanw 6aticHaap unspn 
6awHa. raHTGMep 3H3 3aMbir 63pxiu33ri33C annryM Tyynw MaAcaH k>m. 
MHracHssp eep eepniiH ypaH 3yprn£iH rapbiH ypbiH naABapaa wmhxshs 
aB-baac kdm rsAras xapyyncaH. 3h3 xoopoha TyyHnPi A^nnoMbiH a>KjibiH 
onoH 3ypar Hb ysacrsnsHryyASA, >KmiJ33n63n cypryynwwH 40 )khji, 225 
>KnnnMH owroop TaBMrAaw 6aiiB. Mbh BepnwH, neMnu.nr Bpocnos 6o/ioh 
riapucbiH Y33cr3n3HryYA3A TaBHrAcaH. 

different versions directly on to the screen. This is why there are 
drawings and versions which he did not finish left in his office. 

As first glance, all these seem to require too much labor, 
however, it is an expression that Gantomor is a writer and artist with 
a strong artistic foundation, who could easily put things on paper. It is 
an obvious expressesion of his artistic talents. Some of the drawings, 
which were worked directly from the original design, make a very 
strong impression. Line, definition and structure drawn by him are full 
of new ideas. His drawing methods play a vital role even in the finel 
stages of his drawing and represents the spirit of his inner thinking. 

Gantomor was with full of creative thinking in the year of 
Diploma work and it was proven by his reach for a new colors and a 
structures. Gantomor went through the third year without any fear of 
difficulties. In doing so, he revealed that a fine artistic ability and skill 
were his real talents. Meanwhile, many of his Diploma works were 




B JaHTeMep " TaTa/i6ap" 1988 oh 
B.Gantomor "Scetch" 1988. 
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Bac cypryyriMMH hom. xaBnsnvYAafl Ba3aprypMMH raHTeMepMMH a>KMJi 
onoH AawpanAAar. 3h3 6yxaH Hb tvyhmm awwn ypnarMMH 6vT3anMMH 
OHL^norMMHxoo xyBbA cypryynnMHxaa 6aanar qyrnyynarr op>K, Hapss 
xaMraan>K naAcaHbir xapyyn>K 6afiHa. 

Tyyhmmt TaHbAar 6aticaH xyMyyc TaHTeMepuMH ax 
opohaoo ypnarMMH xyebA flaw xenee onox 6on ra>K caHaa 30BAor 
6awcaH k)m. 3h3 6on tvyhmm ypnarMMH Tan Hb ynaM myy toitboptom 
xer)KM)K 6aMB. XyH TyyHwwr otinrow flpnnu,ax xspsrrati 6aMcaH. Tap 
xyMyyc tyyhmm ypnarMMH TyxaM Y3an 6oA/ibir OMnroH yh3H)k 6aMHa 
raArMMr M3A3pw 6a£ix xapsrrsM 6aticaH. Tyyhmm 6arwMMH xyBbA 
xaMTMMH cyy^a flpe3A3H xotoa MpaxsA Hb yyn3a>K, tyyhmm C3Tr3flMMr 
xeAenre>K 6yM ypnarMMH Tanaapxw y33n 6oAnbiHx Hb TyxaM 6m Maw 
AypTaiiraap apMnijax 6aMcaH k>m Aaa. 
ypnazuuH flood cypayy/ib. flpe3d3H 
MopzomnuuH anzu - YpaH sypaa /apa<puK 




npo<p. HDmma flaMMe. 
1990 oHbi 1-p cap. 



exhibited during 40 m and 225 th anniversaries of the Institute. Also 
exhibitions in Berlin, Lepzig and Vroslav include his works. 

Many other works of Gantomor Bazargur were included in 
books and other University publications. All these show that his artistic 
works added to the University's rich collection. 

Friends of Gantomor were worried about his standing on the 
artistic field in his own country when he back to his home. In Dresden, he 
had grown firmly in his field. He had to realize that people understood 
and highly estimates his views on art. If he had come to Dresden for a 
last time, I would willingly, as his professor, have met him and discussed 
with him his exciting views on art. 

January 1990 

Professor Utta Damme 

University of Arts, Dresden 
Major: Fine Art and Graphics 
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1998 oh 120x90 
S. Monkhtor Tor my Mother" oil on canvas 





XYMT3M aynaaH, rapa/nart. 6apaaM. . . ynaan, map, MorooM, xex . . . T3fa3A AynAaac Kb Topcen shs ohoh xyy eHTGHyyA. M3A33* onoH 
oMfMMH HwaHcaap sypax Mb nanaA 3yraaTaw 6awAar xoamm m MHrax Hb 3apMMAaa 3yp* 6yvi syimaa ohtoh ranaac Hb X3T roe* rooAcoM 
eMcren 3yYCf3n mst canarfxan xapMH m 6yp scparaap HaManr sanxaaxaA xypAar. 
XapMH: Xap...acean uaraan 
UaraaH . . . acean xap, 

Xapaac . . uaraaHA. Maraanaac xapA mwmm 
EpAee n ana xoopoha xopeoo epTOHuwtfH mqh sanap. ypnar roo 3ymh epoHXHM 6a TyraaMan ujhhjk vawap HyyrAa* 6aiix iunr caHarAaMa. 
3na xoep ©Hre Hb xyH. oawarotMH ohom onon aaiu apaHWWHr ownarAaw naAax 6ereeA a«a 6yx acpar Tacpar MaHapyyA hmm/dk, aMbflpanwr 
u,oru/iyyn* 6aMAar. MyyA caiiH. cauHA MyyrHMH Manap SawArwiiiH aAwnaap aflraap enronuM ujMHxcyyA Hb xoopoHAOO ujMn*vtH xyBbcax Hb 

etHsaaparoaar. 

K)mc y3arAnMHr MMnxyy a*MH ujmhwmm aotooa «3ryypaac Hb naan xapyynax apra 6apMn Kb xan6apMMH xyBbA tobhxoh s aryynra 
MjiapxHiuuiMMH xyBbA rynsmii. oonoM* xwraapryw. HwMaac ana xoep enroop 6yxiui n k>mc y3arA^MHH mom sanapT H3BiapM 6onox 

M3T 



JlyBcaH)KaM6a M6HXT0P 



1975 OHfl 3aexaH aMMarr TepcoH 
1992-1995 "HorooH MOpfe" flyC-wwr TercceH. 

1995 MoHronbiH MoaepH ApT "Horoon Mopb" HMwnjMnarMMH rwiiVYH. 

ypaH 6v/T33nM 

1996-1998 CyHC -war 6apMMa/m M3pr3>*n33p TercceH. 
1999 "Hotooh Mopb" flyC-fl 6araj 
Y33cr3/i3HrYYA I 

1994 "flei4-5 6a Bma" "HorooH Mopb HHiirsn/uw 

1996 '"flBI4-7" YpaH 3yprwMH Tanepen ynaaH6aaTap 

1997 "HB14 -8" flypcnsx ypnarMMH Myaew ynaaH6aaiap 

1998 u l4ar ye 6a 9\bl\ ; VypxawMMHH " coenbiH opaoh 3p#3H3T xot 

1998 "Ceper" 3ypaaH CaMxaH6aflpTaii xaiwucaH MLUYX, ypaH 
3yprwMH Tanepeii 

1999 "JRBI4-10" flypcnsx ypnarwiiH My3eti ynaaH6aaiap xot 

2000 "2000 ohw xaBap" HHTepneT xadpe UJyMT YnaaH6aaTap 
Ojioh YncbiH cmvmo3MyM : 

1994 MoHron-repMaH Yhaschmm ypaH 3yprMMH ranepew 

1995 MoHron -repMaH-Opamj. flypcnsx YpnarHMH My3ePi 

1996 MoHron -repMaH-OpaHLi-fonnaHAbiH "BannoH rpynn 



MONKHTOR Luvsanjumha 

1975 Born in Xavkhan province 

1 992- 1995 Completed Green Horse College of Fine Arts 

1995 Become a member, (ircen Morse Modern Art Soci ety 

199ft 1998 Completed Mongolian University of An and Culture as 
I 999 Teacher at the ( ireen fi< »rse College 
1 xhihitions 

1994 The Action- 5 and Wc exhibition. Green Horse 
Society 

1996 The Action- 7. National Fine Art Gallery, Ulaanbaatar 

1997 The Action 8. Fine Art Museum. I'laanbaalar 

1998 The Time and (he Process Exhibition with anist Saikhanbaya 
Cultural House, Erdenci city 

1998 Sorog Exhibition. Art Gallery 

1999 The Action- 10 Bxhibition at Fine Art Museum 

2000 Organized Spring of 2(XK) Exhibition, Internet Cafe. Science 
Information Center 

Symposiums attended 

1994 Mongolian and German Arts. Art Gallery 

1995 Mongolian. German and French Arts, Fine Art Museum 
199ft Mongolian. German. French and Holland Holion Group 




GREEN HORSE 




C.MeHXTep "flyyA/iara " 1990 oh 40 x 20 30toh toc 
S. Munkhtor "The Calling" 1990, 40 x 20. oil on canvas 




C.MeHXTep " Pokmmh MaHracyya " 123 x 477 
S. Munkhtor "Rock Monsters" 123 x 47.7 
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P. ApayHrapoji ' TaanaM>KTaM eaep " 1993 oh 200 x 200 toc 30toh 
R. Ariungerel "A Pleasent Day" 1993. 200 x 200 oil on canvas 




Xfl3raapryM opoH saw HaMawr AyyAHa. Mmhmm MepeeAen 
XyH 6a yp/iar. . . . 

UIYT33H .... 

Ohtoa 

MepeeAen 

AriunH 

M3/1MMM 

XyH 

3h3 3oxnonyyA HaMatfr aMbApyyn>K HaAaac Mnyy Hxwrtr xvcow can 6m 
ypnarr omptoho. 

3h3 6on muhmm opoH 3aii muhmm epTGHLi. 



5aH3apxapnMH CAHXAH6A51P 




1975 oha Tepcen. 

1992-1995 oha "HorooH MOpb*' HnwrsMnsrutiH flYC-Mwr TercceH. 
1995 MoAepH ApT "Hotooh Mopb" HMwraMnarr mtuyvHaap 3/icc3H. 
1997-1999 oha MoAepn ApT "HorooH MOpb" cypryynbA 6ariu. 
1998 oha 3anyynyyAbiH wmjiuwh "tilwrmar 3anyy ypaH 6yt33jim" 
ujaman, amaH MeAannwr "OxMflbiH 6anp" 3ypraapaa aBcaH. 

Y33Cr3J13H: 

1994-1999 OHyyAaA "ftBi\-5 6a 6ma "-"Abu. 10" 

1995 oha "Hpsx oar" rpynnbiH aHXHbi v3acr3n3H flvP cn3x 
ypnarMMH My3eii 

1 996 oha aHXHW 6ne AaacaH ypaH 6yT33nnMH Y33cr3n3H 3pA3H3T 
xot yypxaMHAWH coenbiH opaoh 

1997 oha "Hpsx uar" rpynnwH y33cr3n3H YnaaHoaaTap 

1 997 oha 'Hpsx uar ' K Xyp33 xeBryYA" rpynn wh xawTapcaH "YpraH 
floe" Y33cr3n3H MoAepn Tob ynaan6aaTap 

1998 oha "Uar ye 6a hbu/" Mqhxtoptsm xaMTapcaH y33CT3/13h 
"yypxawHUH" coenwH odaoh 

1998 oha u Wp3X uar" rpynnwH Y33cr3f»3H 4-p cap KOHTeHTOpapn 
apT tob ynaaH6aaiap 

1998 "Ceper" v33cr3n3H MoHronwH LUhhs YpnarviwH xon6ooHbi 
Y33cr3/i3H Yhaochhm YpaH 3yprnMH ranepeti 

2001 oha "Hp3x uar" rpynnwH V33cr3n3H HYB-mmh TeneenerHMMH 
ra3ap YnaaH6aaiap 

CnMno3nyM: 

1994 MoHroji-repMaH-Be/ibni - AMepuK. YpaH 3yprnwH ranepew 

1995 MoHfon-r epMaH-r onnaHA- flypcnsx YpnarviMH Myseii 

1996 MoHron-repMaH-OpaHi4-ronnaHA-6annoH rpynn. TeB napK, 
YnaaH6aaTapxoT 

1997 MoHron -repMaH. MoAepn ApT tob. 

1998 MoHron-repMaH. P,ypcn3x ypnarnMH My3en. 

2002 "Onrnonqon" OnoH yncwH yaacrsnsH. Xap XopHH xot 
YpT uaraan. Momwmh naMbiH My3eii 



1975 Born 

1992-1995 Completed Green Horse College of Fine Arts 
1995 Became a member of Green Horse Society 
1997-1999 Tcacherat the Green Horse College 

1998 Honored as the Best Artist on the Youth Year and awarded with a 
golden Medal with his work entitled The Girls' Joy 

Exhibitions participated 

190-4 1999 The Action 5and me - 10 

1995 The first exhibition by Irekh Tsag Group at the Fine Art Museum 

1996 First Solo Exhibition at Uurkhakhin Cultural House in Erdenct city 

1997 Exhibition by Irekh Tsag Group in Ulaanbaatar 

1997 Urgan Lov joint exhibition by Irekh Tsag and Khuree Boys Groups 
199X Joint exhibition with artist Monkhtor at Uurkhaichin Cultural House. 
Erdenet city 

1998 April Exhibition by Irekh Tsag Group at Contemporary Art Center 
1998 Sorog Exhibition by the Mongolian Association of New Art at Art 
Gallery 

2(X)I Exhibition by Irekh Tsag Group at the UN Residential Representative 
Office 

Symposiums attended 

1994 International symposium (Mongolia and Germany) 

1995 International symposium (Mongolia. Germany and France) 

1996 International symposium (Mongolia, Gennany, France. Holland, and. 
Switzerland) 

1997 International symposium (Mongolia and Germany) 
1998international symposium (Mongolia and Germany) 

2002 Intersection International Project, Mongolian Association of New Art. 
Kharkhorin and Ulaanbaatar (Choijin Lama Museum. Urt Tsagaan) 




B.CaMxaH6a»p "Oxma" iryepan 2000 3otoh toc 

B. Saikhanbayar "The Girls" series,2000. oil on canvas 



B.Tynra " 3oxhom>k " 1 993 oh 90 x 80 30toh toc 
B. Tulga "Composition" 1993. 90 x 80 oil on canvas 
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GREEN HORSE 



«HorOOH MOpb» HMHr3M.13rHMH ypaH 6\T33.1HiIHHH 

\33cr3.i3HrHHH 5Karcaa.iT 



List of Green Horse Society Artists Exhibitions 



1. 1 990. VI 

2. 1991.11.23 

3. 1991. V.02 

4. I991.VIII.20 

5. 1991. XII 

6. 1992 X1.27 

7. 1993.VI 

8. 1993. VI. 18 

9. 1993.VII1.30 

10. 1993.XI.20 
II I994.VII.27 

12. I994.XI.23 

13. 1995. VII 

14. I99S.VUI.2I 

15. 1995.X1 

16. 1996.111. 15 

17. 1996. VII 

18. 1996.XI.14 

19. I997.VII.09 

20. 1997. VII 

21. 1997 X1 

22. 1998.1.07 

23. 1998.111.25 



24. I998.VI11.13 

25. 1998. VII 

26. 1998. 

27. 1998.X.02 

28.1998. IV 

29. 1998.X1.20 

30. I999.VIII.01 

31. 1999.XII.14 

32. 2000. V.I0 

33.2O00.VII.07 
34.2002.IV.22 

35. 2002.1X 02-12 



flBU-1 AnxHb! xasiTapcaH pscrsmH.YpaH jyprHHH ra.iepcft 
flBU-2. HorooH vtopb HHHr3M.i3r. JIchhhhh uyxH 

HorOOH MOpb HHHT3M.13r YpaH 6vT33;iHHH \33Cr3.13H. 3hx TaHBaH 

HafipaNU-ibin opnoH 

OpMMH ye 6a 3a.iyyMyya. Horoon Mopb. T3Hr3p HHHT3M.i3r. 

Y33Cr3.13H HHM3rJ13.1H$H OpjOH 

BTanTOMepHHH ypan 6vt33.ihhh p3cr3.13H.YpaH jyprnfiH 
ra.iepcn 

flBU-3. HorOOH MOpb HHHr3M.13r. /JlTJaHHbl T0B 

Cultural caravan (O.ioh y;icbiH cociwh a«H). Ha»u\<aHb tgb 
AauiHHMTaH ejep. Monro.ibiH luhh3 ypnarnflH xojiooonbi aHXHbi 
Y33CT3.13H YpaH jyprHHH ra.iepcfl 

BTaHTeMepHHH YpaH ovtoxihhh v33cr3.i3H. YpaH lyprnHH ra-icpen 
flBU-4 Xycihhh xypnaH T3p3rHYY^ Vpa" 3yprHHH ra-iepefi 
O.ioh yJICUfl CHMno3Hy.M. TcpMaH. MoHro.i. Bcibnt. AMepuK. 
Ypan iyprviHH ra.iepefl 

flBU-5 Bku.HorooH MOpbKKllrsMJDr, HorooH MopbcypryyjiHflH 

xa.MTapcaH Y33CT3JI3H AyP c13X yp-ianiMH MV3CH 
O.ioh y.icbiHCHMnoiHyM. MoHro;i. TcpsiaH. Fo.i.iaH.a. 
/typc^x ypiarHHH Myjefi 

Hp3X uar rpynn. CafixaHoaap. Ty.ira. Ba»H6aT. AYP c;nx 
yp.iarviHH M> r ieH 

flBU-6. HorooH \iopb KHtinMUDT. /typcisx yp^ruHH My3eA 
Mp3X uar rpynn. CanxaHOaap. BneaaacaH Y33cr3Ji3H. 

')p^3H3T XOT. YypxaHMHH COC-lblH TGB 

O.ioh y.icbiH cHMnoiHyM. TepMaH. MoHro.i. OpaHU.Ba.i.ioH rpynn 
Tgb napK 

flBU-7. HorooH Mopb HHflr3M.i3r. J\\pcnx yp.iarviHH m>3ch 
Hp3.x uar rpynn. CafixaHoaap. BucjiaacaH Y33cr3.i3H. Aypc:nx 
yp.ianiHH Myjefi 

O.ioh y.icbiH MoacpH ApT CHMnoiwyw. Jtoiu Apr MHr.i3.u jp. 
MoHrci-TcpMaH Moaepn ApT tgb 

flBU-8. HorooH Mopb HHijr3M.i3r. AyP 0 - 13 * yp.iarMHH My3CH 

T3P3.1TH3M. 3ypaan T. JlorHflpa3. Mojcpn ApT tgb 

Uar Yc6a Abu. Hp3X uar rpynn. CafixaH6a»p. MonxTop. 3pj3H3T 

XOT 

TaHJia.i. B.MHH6aTbiH 6ncaaacaH Y33cr3.i3H. MojepH apT tgb 
O.ioh Y.icbiH MoaepH ApT TGB.MoHro.i TepMaH. Xgjgg opoH 
HyTarr. J\\pc.iix Yp.iarnHH My3eft 
Ypran JIob. Hp3x uar rpynn. Xyp33 xobi \\a xaMTapcaH 

Y J3CT3.13H MojCpH apT TGB 

Copor Y33cr3.i3H. HJyXo.i6oo. Gfll ApT. TjHnp. HorooH Mopb 
HHwr3M.i3r YpaH iypruHH ra.iepcH 

Mp3x uar ipynn. YpaH 6yt33.ihhh v33cr3.i3H. Kohtcm nopapn Apr tgb 
flBH-9 HorooH Mopb Hunrsvmr. JX\pci3X yp.iarHHH My3en 
M.TYBUJHH6aapbiH YpaH 6yt33.ihhh Y33cr3.i3H JHy^^x 
yp.iarHHH mjtjch 

ABU- 10. HorooH Mopb mifinvmr. /type-™* yp.iarnfiH Myjcn 
«2000 oHbi xaBap». 3ypaaM Mghxtgphhh Y33cr3.i3H. 

MHTCpHCT Kdtyc IIIYMT 

HorooH Mopb y33cr3.i3H. Coe.i yp.iaruHH m3^33.ihhh tgb 
Mhhhh cpTGHU. B.MHHGaTbiH oneaaacaH Y3^:m3H YpaH lyprnHH 
ra.iepefi 

Orro.iuo.i. O.ioh Y-icwh tocg.i. LLIhh3 yp.ianiHH xo.i6oo. Xap 
xopnH xot. YpT uaraaH. Mohahh navibiH My3efi. Y.iaaH6aaTap 

XOT 



I ,i i.i i rapracan 6ojioh opojiucoH Y33cr3Ji3Hr\Yil 



MoHro.ibiH opMHH ychhh AYPC13X vp.iar. TepMaH. MioHxeH Tctc- 
53 ra.icpcfl 

HorooH Mopb HHHT3M-i3r Y33cn.i3H. TcpviaH. MHrClbUJTaT 
KoHKCpeT yp.iarHHH My3en 

MoHro.ibtH NiojepH vp.iar. HorooH Mopb. XBHrY BpaKcxoT 
Monro.ibiH mojcph yp.iar HorooH Mopb. Bc.ibrn BcpereH xotwh 
coe.i bin TGB 

MoHro.ibiH opMHH ychhh jyP c1 3X yp.iar. «Horoon Mopb». 
3huj TeaipwH ra.icpen. JIioKCCM6ypr 

XyH 6a 6anra.ib. O.ioh y.icbiH cnvino3HyM. TcpviaH LLlBejT xot. 
HorooH Mopb HHHr3M.i3r Y33cr3.i3H. ToT-iaHj. Ba.i.ioH ra-icpcP 
New Lagoon. Contemporary art Y33cr3.i3H. flnoH. AraTa xot. 
Tgb ra^icpcu 

Monro.i ghtg. AHY. Hbio-HopK. OpaHKH.1 rxicpen. 
CaH-OpaHUHCKo. Coe.ibiH tgb 



36. 


I99LX1.19 


37. 


1992.11.07 


U, 


1993. IV 26 


39. 


1993. XI. 19 


40 


I994.VII.22 


41. 


1995.VI1.I0 


42. 


1996. 


4^ 


1998.VUI.lt 


44. 


2000 



33. 
34, 



The Action- 1 Art Gallery 
The Action-2 Lenin Museum 
Exhibition of Works. Palace of Friendship 

Contemporary Time and the Youth. Green Horse and Sky Society. 
Mongolian Artists Union Exhibition Hall 
B. Gantomors Solo Exhibition. Art Gallery 

The Action-3. Design Center 

Cultural Caravan (International Exhibition). Chandmani Center 
Day of Dashnyam. The first exhibition by the 
Mongolian Association of New Art. Art Gallery 
B. Gamtomor s Solo Exhibition. Art Gallery 
The Action -4. Speedy Vehicles of Dreams. Art Gallery' 
International Symposium (Germany. Mongolia. 
Belgium and America). Art Gallery 
The Action-5 and We. Green Horse Society and 
Green Horse College joint venture exhibition Fine Art Museum 
International Symposium (Mongolia. Germany and Holland). Fine 
Art Museum 

Exhibition of works by Saikhanbayar, Tulga and Bayanbat. Coming 
Time Group. Fine Art Museum. 
The Action 6. Fine Art Museum 
Saikhanbayar s Solo Exhibition. Coming 
Time Group. Erdenct City 

International Symposium (Germany. Mongolia and France) National 
Recreation Center 
The Action 7. Fine Art Museum 
Saikhanbayar sSolo Exhibition. Coming 
Time Group. Fine Art Museum 

1997 Modern Art International Symposium on land art (Mongolia 
and Germany) at Modern Art Center 
The Process G8. Fine Art Museum 

Gercltism. works by a painter G. Logiiraz. Modern Art Center 
Contemporary Time and the Action Exhibition by Saikhanbayar. 
Monkhtor. Coming Time Group. Uurkhaichin Cultural House, 
Erdenel City 

Solution. B. Chinbat s Solo Exhibition.Modem Art Center 

1 998 Modern Art International Symposium on land art in country 
side and at the Fine Art Museum. Mongolia (Mongolia and Germany) 
Urgan Lov. Coming Time Group and KhureeBoysGroupjoint venture 
exhibition. Modern Art Center 

Sorog Exhibition. Mongolian Association of New Art. Cita Art. Sky 
and Green Horse Societies. Art Gallery. 
Coming Time Group Exhibition. Contemporary Art Center 
The Action -9 Exhibition. Fine Art Museum 
M. Tuvshinbayar s Solo Exhibition. Fine Art Museum 

1999- 12-14 The Action 10. Green Horse Society. Fine Art Museum 

2000- 05-10 Spring of 2000. exhibition by works of a painter Monkhtor. Internet 

Cafe. Science and Information Center 
2000-07-07 Green Horse Exhibition. Art and Cultural Information Center 
2002-04-22 My World Solo Exhibition by B. Chinbat. Art Gallery 



1. 1990 -04 

2. 1991-02-23 

3. 1991-05-02 

4. 1991-08-20 

5. 1991-12 

6. 1992-11-27 

7. 1993VI 

8. 1993. VI. 18 

9. 1993-08-30 

10. 1993-11-20 

11. 1994-07-27 

12. 1994-11-23 

13. 1995-07 

14. 1995-08-21 

15. 1995-11 

16. 1996-03-15 

17. 1996-07 

18. 1996-11-14 

19. 1997-07-09 

20. 1997-07 

21. 1997-11 

22. 1998-01-07 

23. 1998-03-25 



24. 1998-08-13 

25. 1998-07 

26. 1998 

27. 1998-10-02 

28. 1998-04 

29. 1998-11-20 

30. 1999-08-01 



35. 2002-09-02-1 2 Intersection International Project. Mongolian Association of New 
Art. Kharkhorin and Ulaanbaatar(Choijin Lama Museum. Ult 
Tsagaan) 



Exhibitions Abroad 

36. 1991-11-19 

37. 1992-11-07 



Mongolian Modern Art Exhibition Ghete-53 Gallery, in Munich. 
Germany 

Green Horse Society Exhibition at Conkeret Art Museum Ingolstadt, 
Germany Cultural Center in Beringen. Belgium 

38. 1 993-04-26-05- 1 4 Mongolian Modem Art. Green Horse Exhibition Brake, Germany. 

39. 1993-1 1-19 Mongolian Modern Art. Green Horse Society Exhibition at Casino 

Gallery in Beringen. Belgium 

40. 1 994-07-22 Mongolian Modern Art. Green Horse Society Exhibition at Theatre 

Gallery in Esch. Luxembourg 

41. 1995-07-10 Human being and Nature Intemauonal Symposium in Swedil Germany 
42 1 996 Green HorseSociety Exhibition at Bollon Gallery in Amsterdam. Holland 

43 . 1 998-08- 1 8 Neo Lagoon. Contemporary Art Exhibition at Central Gallery in 

Nagata. Japan 

44. 2000 Mongolian Color. Mongolian artists . Exhib tion at Franklin 

Gallery . New York. USA 
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